





° 


j 
i 























PAINTING 
| SCULPTURE 
| ANTIQUES 

APPLIED ART | 


The ART NEWS 


cAn International Pictorial Newspaper of 





Art 


DECORATION: | 


ART AUCTIONS | 
RARE BOOKS | 
MANUSCRIPTS 

















Vol. XXIV—No. 3 


oO. 


NEW YORK, MAY 15, 1926 





Entered as second 


Ms, 2. Be 


class 


mail 
O., under Act of March 3, 1879 


matter, 


PRICE 15 CENTS 











Duveen Buys the 
Fortieth Painting 
By Vermeer 


Picture Discovered in Russia Is 
Fortieth Known Example of Paint- 
er’s Work. Twelve in United States, 
Chiefly in Private Collections. 

confirmed a 


Sir Joseph Duveen has 


that a Duveen 


had 


hitherto unknown painting by 


repres¢ ntative oft 


report 
Brothers wehased in Berlin a| 
Johannes | 
Vermeer of Delft, which was said to have | 
heen found in Russia, where it had been | 
for more than 200 years, and which would 
be brought to the United States next fall. | 

The 


portrait of a young woman and forms a] 


painting, Sir Joseph said, was a 


pendant for Vermeer’s portrait of a young 
girl in the Mauritzhius at The Hague. 


The discovery of the 


painting, it was 

said, increases to forty the works which | 

lave becn definitely identified as those of 

Vermeer, who died at the age of 43 years, 

and who was s iid to have worked slowly, 
ngs. 


ecll ne few pa. 


Vermeer was the most modern of the 
Dutch genre painters of the XVIIth cen 
tury and unlike others, attained tone by a 
subtle adjustment of color values, instead 
of subordinating local colcr to a prevail 
ing hue. He 


painted mostly landscapes, 


‘own » ws and group interiors with one 
more figures. with few portraits. 
Of the paintings by Vermeer previcusly 


known, cne is in Budapest, one in Vienna, 


two in Dresden, one in Frankfort, one 1n 


Brunswick, two in Berlin, three in Brus 


sels, four in Amsterdam, four in The 
Hague, two in Paris, four in London 
(plus one other about which there has 
been much question), one in Windsor 
Castle, one in Skelmorlie Castle, one 1n 
Beston, seven in New York, three in 
Philadelphia and one in Pittsburg. 

irom this reckoning it is easily seen 
that of cities, New York has by far the 
largest representation of Vermeers as 
\ 


What the dest1 


nation of this latest discovery will be bas 


\merica has of nations 


not vet been announced but it is thought 


probable that it, too, will come to 


\merica 


Tbe discovery of a Vermeer is a thrill 


1 


mA: 
vhich can hardly be offered the art world 


many times more His life as a painter 


vas short and he is reported to have 


worked very slowly. The present find 1s, | 


we believe, only the fourth in nearly 


twenty years during which time. th 


search for old masters has heen most keen 
and the supply of genuine Vermeers must 
be almost, if not quite, exhausted. 

The twelve of his paintings in the Uni- | 
ted States now are in the Metropolitan 
(gift of J. P. Morgan), in the 


‘rick collection, Jules Bache collection, 


Museum 


Gardner collection at Boston, Johnson and 
Widener collections at 
in the Andrew W. 


Pittsburg. 


Philadelphia and 


Mellon 


collection at 
Sir Joseph would not say whether the 
recently discovered Vermeer was to go to 


yr to another collector. | 


e oOo! the se 


| 


Duveen Buys Raymond Holland | 


It is announced that Sir Joseph Duveen 
purchased 


“Recessional,”’ by Ray- 


mond Holland, whose paintings are now 
exhibition at the Reinhardt Galleries. 
Mr. Holland’s paintings are mainly land- 


es of Spanish and Bermuda subjects. | 
canvas will be presented to the Tate 


London, by Sir Joseph Duveen 


| willbe 


| ce st of the 
lout of Gallery 





PORTRAIT OF 


SPECIAL ROOM FOR 
MOND PICTURES 


LONDON 
constructed at the National Gallery 
to house the 


An additional room 1s now 
being 
formed 


42 pictures which 


the Mond bequest to the nation, and 
¢ 


26. It 


Ludwig 


which are now shown in Gallery 
remembered that Dr 

} tures, made 
should all be 


room, and he also 


Mond, in bequeathing the 
it a that 


housed together in on 


condition they 


expressed a wish that his executors 
should consider the question of some as 
sistance towards the prevision of a gal 
lery. 
There 


point, but Sir 
Robert 


binding direction on this 
\lfred Mond and Mr. 
Mond, on behalf of the family, 


have interpreted this expression of Dr. 


Was No 


Mond’s wishes in a generous fashion and 
are bearing a considerable part of the 
This will open 
is built over part 
\ large part of 
been built upon, 


new room 
6, and 

of the old barrack yard 
this space has not vet 
and remains available for future exten 

sions to the National Gallery and the 
National Portrait Gallery. No date can 
be given yet for the completion of the! 
new room, which has been designed to 
house the Mond pictures only, and under 
the best nossible conditions. 


JOERG FUGGER 





(1474) 


Baron Von Nemes 
Here on Short Visit 
Buys Goya Portrait 


Famous German Collector, Visiting 





By GIOVANNI BELLINI! 











BELLINI'S PORTRAIT 
OF JOERG FUGGER 
IN BERLIN 


\n important portrait by Gi 


ianni Bellini has been acquired 


by the W 
in Munich. An inscription on the 
back of the that 
the portrait 20th 
Zugno and is the 
likeness of At that 


was employed 


Schnackenberg gallery 


painting states 
was painted the 
1474, 
Joerg Fugger. 

Joerg 


Venetian 


(June), 
time young 
in the branch of his 
establishment 
likeness, 


above-mentioned in 


father’s important 


in Augsburg. The which 
through the 
especially 


scription, is important 


among the examples ot! 
sellini’s art of 
hitherto not known 
acquired by Mr. 
from the property of 
ger himself. It is in half-length 
and of small dimensions, the head 
is slightly turned to the left and 
its auburn curly hair is exquisite 
ly set off from the blue back 
ground. Especially attractive is 
also the rendition of the Teuton 
tvpe and attirements in Italian 
Quattrocento style, a contrast 
which makes the representation 
particularly alluring. —F. T. 


Scarce 
portraiture, was 
and has been 
Schnackenberg 
Count Fug 








PENNELL LEAVES 
ALL TO NATION 


Joseph Pennell, noted etcher and illus 
who died on April 23, last, in 
the Hotel Margaret, Heights, 


Brooklyn, has left all his property, which 


trator, 


Columbia 


represents both his and Mrs. Pennell’s 
joint earnings of a lifetime, in trust to 
his wife, with the exception of one be- 


| quest of $10,000 to a faithful servant. At 


Mrs. Pennell’s death everything—capital, 


prints, paintings, manuscripts, books and | 


copyright is to become the property ol! 
the United States Government, for the 
Division of Prints of the Library of 
Congress. The value of Mr. Pennell’s es 
tate is placed at $250,000. 

In his will Mr. Pennell 
for this gift was that the United 
States was spending money on prints and 
encouraging arts and artists, and had en 
couraged him. 

News of the bequest was conveyed to 
President Coolidge on Wednesday by 
Mrs. Pennell, who called at the White 
House accompanied by Justice and Mrs. 
Harlan Stone and Mr. and Mrs. Edward 


reason 


Larocque Tinker | 
In his will Mr. Pennell directed that 
all the capital be kept intact and be 


known as the “Pennell Fund,” the income 

to be used for three 

These are to purchase additions to the 
(Continued on page 2) 


purposes 


said that his | 


America for First Time, Is Amazed 
at Standard of Collecting. May 
Take Pied-a-terre Here. 

The 


many’s 


Baron von Ger- 
collectors, and 
pcssessor of one of the finest collections 
of Gothic textiles, is here on a short visit 
of reconnaissance. Although but a short 
time here, the 


Nemes, one of 


most famous 


Baron has not been able 
to suppress his collecting instinct, but has 
| purchased from Messrs. Knoedler the por- 
| trait of Don Francesco de Saavedra by 
| Goya. 

This visit to 
| America, the Baron confided in a inter- 
| view with The Art News. He is entranced 
| with the aspect of the small portion of the 
| United States that he has so far seen. 
|“Driving through the city,” he said, “at 











will not be his only 


break-neck speed in one of your taxis, 
gives me the same sensation that a cub- 
istic artist must 
bow and bend as I 


experience. Buildings 


pass in the most 
fantastic fashion. It is tremendously ex- 
hilarating. 

| “I am amazed at the standard of col- 
lecting that has been developed here dur- 
ing the last years. Timid and uncertain 
twenty years ago, American collectors of 
today seem determined to secure the finest 
things that are to be had, and only the 
finest. I am told. and from what I have 
seen of private collections, I am convinced 
it must be true. that works of art of any- 
thing less than the highest quality, how- 
ever 


interesting from the 


art-historical 
point of view, are practically unsaleable in 
\merica, whilst a masterpiece will always 
find a 
| that 


ready buver. With the resources 
American collectors command, and 
the taste that thev have acquired in the 
| course of their collecting, it is inevitable 
| that during the next generation all the 
great works cf art that are not already 
|secured by European museums, will find 
their way into American collections. 


| few 


Ina 


years it will be 


necessary for Euro- 


|pean students to come to America to 


study.” 





| “Yes, certainly I shall come back. I 
|am almost tempted to take a pied-a-terre 
here.” 


Nemes 


| several pied-a-terres of some importance 


Baron von already 


owns 
in Europe. A palazzo in Venice, boasting, 
and his eyes twinkled, “the only garden in 
Munich, both 
paintings, tapestries 
But 
of his possessions it was hard to get the 
' Baron to talk 


Venice” and a astle 
filled 


and objects of art, are among them. 


near 


entirely with 


Grecos he admitted pos- 
and he could scarcely do other- 


sessing, 
wise, since it is an open secret that he was 
one of the first men to appreciate the full 
|importance of Greco in the history of 
painting. For the rest, he contents him- 
| self with paintings of every school, ex- 
| cepting the Dutch and not excepting the 
|mcdern. But when he thinks of the 
| Cézannes, it is with regret. His sale in 
Paris, the purpose of which was merely 
to eliminate redundancies, swallowed them 
up. 


“Winter” on View Next Week 


“Winter” by Stephan Hirsch, the pur- 


chase of in these 


April 24, will 
Wednesday of 
next week at the spring exhibition of the 
Salons of America. Applications have 
| been so numerous this year that the two 
|top floors of the Anderson Galleries have 
| been engaged for the exhibition. 


which was announced 
columns in our issue of 


be shown commencing 
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MANCHESTER: 





AGNEW 


| & SONS 
PICTURES and DRAWINGS 


BY THE OLD MASTERS 


| ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 


14 EXCHANGE STREET 
and (during the winter months): 


NEW YORK: 709 FIFTH AVENUE 




















FINE ART SOCIETY 


Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER and 
ZORN 


Catalogue on application. 
Publishers of the Etchings of 
FRANK BRANGWYN, R. A. 
Paintings and Watercolours by 
Leading Artists 
148, New Bond Street, 
London, W. 1 _ 




















ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, W.1. 
Sole publishers of the Etchimgs of 
WINIFRED AUSTEN, R.E., 
CHARLES W. CAIN 
MORTIMER MENPES, 
LEONARD J. SMITH and others 

















The 


CHENIL GALLERIES 


CHELSEA 
i) 


Sole Representatives by 
appointment for 
Augustus John’s Paintings 
Drawings and 
Etchings 


























The VER MEER Gallery 
(Anthony F. Reyre) 
¢ 


Specialists in 
Works of the 
Dutch School 


a“ 




















| 22, Old Bond Street, London, W.1. 








P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 








GROSVENOR GALLERIES 


144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 

















“METHODS OF ENGRAV- 
ING OF THE 18th 
CENTURY” 


and illustrated 
Post free on application 
Just purchased a collection 
including unique examples 
of mezzotints and engrav- 
ings printed in colours 


BASIL DIGHTON 


3, Savile Row, London, W. 1. 


Telephones: Regent 4349 and 4350 


described 











VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 











| GALERIE ARNOT 
| Pictures by Old Masters 


1 Kartnerring 15, Vienna, Austria 


London Representative: 


G. ARNOT 





| 20, Frognal Lane, Hampstead, N. W. 

















by 





Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
histcric and family Collections of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, 


PICCADILLY; LONDON, W.1. 
































PENNELL LEAVES 
ALL TO NATION 





(Continued from page 1) 


“Whistler Collection,” a remarkable col- 


lection of beoks by and about Whistler, | 


which was presented to the Library of 
Congress in 1920 by Mr. and Mrs. Pen- 
nell; to provide for the formation of a 
collection to be known as the “J. and E. 
R. Pennell Collecticn,” which will include 
all the books, drawings. manuscripts and 
the like in his possession at the time of 
his death and for the foundation of a 
Calcographic Museum by the acquirement 
of etched plates and lithographic stones 
of dead artists and make prints of them, 
to be sold at a nominal price to art stu- 
dents and others. 

Mr. Pennell hoped that by his example 
other artists, publishers and print sellers 
might be encouraged to give their plates 
and stones, and that in this way the Uni- 
ted States might build a museum that, 
in future years, would rival those in 
France, Spain and Italy and would make 
known to a far larger public the great 
work of the American masters of the 
wzraphic arts. 

In providing for the purchase of orig- 
inal prints for addition to the Pennell 
collection Mr. Pennell stipulated that the 
works shall be by modern artists of any 
rationality and that they shall be of the 
vreatest excellence. He requested that 
the prints be selected and purchased by 
a committee of three—the Chief of the 
Division cf Prints for the time being, an 
etcher and lithographer of artistic emi- 
nence, the latter two to be chosen by the 
Curator of the National Gallery ot Art 
in Washington, the existing Director of 
the Corcoran Art Gallery and the exist- 
ing Chief of the Division of Prints of 
the Library of Congress. 

The Whistler collection 
forms part of the Library of Congress 
contains many of Whistler’s manuscripts 


which now 


and letters, some of his prints and a com- 
plete set of the catalogues of his various 
There are even included all 
the legal of both in the 
famous lawsuit which Whistler brought 
against Ruskin for certain defamatory 
remarks, and also the papers in the legal 
battle which Whistler his 
scathing “Butterfly and 
This known the “J. and 
i. “Ee Collection of Whistler- 
jana,” is unique and of the greatest bio- 
To enrich it Pennell 
Whistler items that 
may be in his possession at the time of 
his death and 
entire income 


exhibitions. 


papers sides 


describes in 
the Baronet.” 
collection, as 


Pennell 


graphical interest. 
endows it with all 
further provides that the 
from the “Pennell Fund” 
for any one year may be used to pur- 
chase any important or desirable Whistler 
that may the market. 
He said that what he wished above all 
was “to make the collection of Whistler- 


item come upon 


iana as complete as pcssible and as ac- 
cessible to my countrymen as it can be 
Ameri- 
for this 


our tribute to the greatest of 
can artists.” A further motive 
gift was the fact that Charles L. Freer’s 
collection of Whistler’s work was also in 
Washington and the Pennell ccllection 
would supplement it or “rather be an 
independent record of Whistler’s life and 
work.” 

Although Mr. 
known as an etcher and lithographer, he 
many water colors and some oil 
paintings since return to America. 
These were mostly inspired by the view 
from his window in Brooklyn of New 
York Harbor with the tall buildings 
massed across the river. He makes a 
distinction between his etchings and litho- 
graphs on the one hand and the paintings 
in o1l and water color, his pastels and his 
drawings in black and white on the other, 
and provides that if the latter are desired 
by the Library of Congress or the Na- 
ticnal Gallery it may have them; if not, 
that they shall be sold and the proceeds 
be added to the “Pennell Fund.” 

There are three Calcografic museums 
in the world today and Mr. Pennell sug- 
gests that their regulation and methods 
of management be used as a model for 
the American museum. The Regia Cal- 
cografia is in Rome and was founded by 
Pope Clement XII in 1738. By 1875 it 
contained 15,000 plates, and the art lover 


Pennell was primarily 


made 
his 


11 Paintings Given 
To San Diego 





SAN DIEGO—Eleven important paint- 
| ings, chosen from the inaugural collection 
| which has been on view since the open- 
ing of the Fine Arts Gallery on February 
27th, have been presented to the Gallery 
by an anonymous donor. The pictures 
represent both the older masters and con- 
temporaries in the Spanish, French, Flem- 
ish, Dutch and American “schools.” 

The French group includes an Impres- 
sionistic picture, “The Garden of the 
Tuileries” by Albert André, which is 
neither tco conservative nor too radical, 
but quite free and refreshing in its lovely 
light grey and green tones. The Corot 
“Landscape” painted in 1872 and recorded 
in Robaut’s catalogue as No. 2407, is an- 
other. It represents a man fording a 
stream, with trees on the right and a rock 
formation on the left. Silvery saffron 
clouds sift across the sky. It is ina very 
good style of Corot’s work, neither too 
hard and tight nor too sketchy. This 
picture was in the Fremyn sale and in 
the collections of Mesdag, Sanderson, 
John Day and Arnold & Tripp. 

Gustave Courbet’s “Silent Pool” is a 
highly representative, pure landscape from 
the brush of this early XIXth century 





leader of French realism. It hung for 
a number of years in the Scottish Na- 
tional Gallery at Edinburgh, having been 
lent there by Miss Mary Forbes to whom 
| the picture was presented by her father, 
| J. S. Forbes, a well-known collector of 
| his day. This picture is clear, crisp, 
| bright and exceptional in composition and 


technique, while suggesting the absolute 
quiet which the title implies. The artist's 
handling of greens and their combination 
with the blue is spirited. By Jean-Marc 
Nattier is the decorative composition 
XV and Madame Bourbon 
Conti” in the classical triangular composi- 
tion, seated in a landscape setting. It 
from Harold O. Barker who in- 
herited it his Edward R. 
Bacon. 

Two American artists are included in 
this One, Arthur 
Teed, some time in the 
Great Lakes region and is now in Detroit, 
is hors cours at the Detroit 
Institute of Arts. He is a winner of 
several prizes. His “Color of Arabia” is 
typical and in its decorative and emotional 
handling of color is suggestive of Monti- 
celli. Having lived in the Orient, he is 
able to re-create and enhance through his 
artistic temperament, the true atmosphere 
of the romantic East. 

John Sloan is represented by the “Ital- 
ian Procession, New York City” painted 
in 1924 and exhibited in New York City 
in 1925. It is more lusciously colorful 
than some examples by the painter, but is 
typical in interpreting, sincerely and 
beautifully, life unalloyed by any soft- 
ening or weakening ingredients. 

The Netherlands find expression in two 
pictures, one from Holland and one from 
Belgium. The latter is a colossal arched 
altarpiece by Gaspard de Craeyer, pupil 
and follower of Rubens in the XVIIth 
century, and portrays the “Virgin as 
Queen of Heaven.” Cherubs sweep down 
in a typically flamboyant way holding a 
banner cn which a Latin inscription 
clearly defines the title of the theme. The 
picture was found by an American artist 
in the little church at West Cappelle in 
West Flanders. Like the other pictures 
in this great donation, it has been well 
authenticated by Dr. Wilhelm R. Valen- 
tiner, Director of the Detroit Institute 
of Arts. It combines in an interesting 
way the somewhat heavy Flemish types 
with an attenuating Italianate idealism, 
without going to extremes, however. It 
is a splendid picture as a central motif 
in a gallery of great old masters. 

The Dutch example represents a little 
girl in shimmering silver and blue dress, 


“Louis de 


comes 


from uncle, 


Douglas 
lived 


donation. 


has for 


where he 








may obtain there for a few lire copies 
of the masterpieces of Italian etching 
printed from the original plates. At the 
Calcografia Nacional in Madrid a Goya 
print may be purchased for a peseta. 

The French Chalcographie du Louvre, 
which is in the Musée National du Lou- 
vre, was of gradual development. It had 
its inception in the desire of Louis XIV, 
about 1660, to preserve for posterity 
through the medium of etchings the mili- 
tary achievements of his reign, his fétes, 
his palaces, his chateaux, parks, fountains, 
his works of art and even his painted 
ceilings. 








seated by a fountain whose trickle she 
playfully catches in her hand. A bouquet 
of flowers and a little dog, apparently 
two of her pets, are at her right. The 
picture is painted by Nicholas Maes who 
was in the early days influenced by Rem- 
brandt and apparently, at this time, by 
the color of Vermeer and by the spirit of 
Netchers. It is a lovely picture, the girl 
appearing quite like a little lady in her 
quaint dress. This painting is well known 
and appears in a monograph on the artist 
written by Dr. Valentiner who dates the 
picture as 1665-70. 

The remaining pictures are by Spanish 
masters. “The Sailors of Ondorroa” is 
quite modern in its decorative composi- 
tion, in its vibrating and emotional color 
handling and in its simplification to better 
suggest the significance of the theme. It 
is by Ramon de Zubiaurre who is steadily 
attracting increasing interest. The “An- 
tonia” so internationally well-known from 
its exhibition abroad as well as in this 
country and because of its frequent re- 
production in color as well as in mono- 
chrome, portrays the cousin of the artist, 
Ignacio Zuloaga. 

The last picture is El Greco’s “St. 
Francis,” painted between 1580 and 1585, 
which has been well-known through its 
exhibition in this country, illustrates the 
typical methods of tthe artist wherein 
color, light and form have been used 
arbitrarily in order to be significant of 
the abstract, of the mystic, ecstatic and 
monastic religious life of Spain in the 
XVIth century. It is a splendid picture 
and would be a great credit to any repre- 
sentative collection of Spanish art. It 
has received the endorsement of such 
authorities as Dr. Valentiner and Dr. 
August L. Mayer, who has written con- 
cerning the picture on several occasions. 

This group will remain in the Fine 
Arts Gallery of San Diego and forms a 
splendid nucleus for the permanent col- 
lection which is steadily growing. The 
response of the public to this donation 
has been decided and enthusiastic. Al- 
ready it is apparent that the city will 
become an important centre of art—R.P. 





MEISTER WILHELM 
ARRIVES IN DETROIT 





DETROIT—The sale of the collection 
of Camillo Castiglione of Vienna last 
November brought to the Detroit Insti- 
tute two pictures of great distinction. 
The first, a triptych by Meister Wilhelm 
Cologne, represents in the center panel 
“The Adoration of the Magi,” with por- 
traits of Saints James, Philip, Severus, 
and Walburga in the right and left wings. 

Meister Wilhelm, a somewhat shadowy 
figure, is known to have died in 1377, 
and a few years later a chronicler wrote: 
“At that time there lived in Cologne 
Meister Wilhelm, who, in the opinions 
of the masters, passed for the greatest 


painter of the whole German country, 


| for he painted everyone in so convincing 


a manner that it seemed as though each 
one lived.” 

The triptych, which is in beautiful con- 
dition, has all the devotional quality of 
the greatest Gothic painting. It is bril- 
liant in color, spiritual in theme, and is 
particularly interesting as a fine example 
of German painting of the fourteenth 
century. 

The second picture acquired by the 
Institute is the portrait of his brother 
Philippe, by Peter Paul Rubens. The 
portrait, probably the work of his early 
middle period, was painted by Rubens as 
a memorial to Philippe, and hung in the 
abbey church of San Michel at Antwerp. 

Rubens was one of the great figures 
in the history of art—a man of prodigious 
energy, leaving more than twenty-four 
hundred recorded works; a diplomat, the 
friend of kings, and the great glory of 
the school of Flanders. The portrait o! 
Philippe is more restrained in color than 
in his later work, but it is brilliantly fin- 
ished, and done as a memorial it is doubt- 
less entirely by his own hand. 

The Institute now possesses the “Abi- 
gail meeting David with Presents” also 
by Rubens, and with it and the newly 
acquired portrait we have a splendid op- 
portunity to study two phases of the 


work of the greatest genius of the Flem- 
ish School.”—I W. 





The Meister Wilhelm Triptych was 
reproduced in Tue Art News of Jan- 
uary 30th. No mention is here made of 
the other two pictures which Detroit pur- 
chased at the Castiglione Sale, the “Mys- 
tic Marriage of St. Catherine” by Cor- 
reggio and “Portrait of Young Man” by 
Franz Hals. 
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15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 





EXHIBITION 
Etchings and Lithographs by 


J-L. FORAIN 


May 4 thru 28th 





Miniatures in Wax by 


ETHEL FRANCES MUNDY 


May 10th thru 21st 





17 Place Vendome 
PARIS 














Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 
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JUDGMENT FOR £3,000 
IN FRANS HALZ SUIT 


LONDON—On April 26th, before Mr. 
Justice McCardie and a Special Jury 
hearing was begun of an action in which 
the plaintiff, Mr. Frederick Seymour 
Salamon, of 9a, Palace-green, Kensing- 
ton, as trustee of the property of Dr. 
Arthur Edwin Tait, a medical practi- 
tioner, sued the defendant, Mr. Nicholas 
Van Slochem, of Marlborough-chambers, 
71, Jermyn-street, W., for half the profits 
on the sale of a picture entitled “An 
Old Lady,” which was bought for £200 
as a Rembrandt, but was afterwards 
certified as a genuine Frans Hals and 
sold for £12,500. The plaintiff also asked 
for the cancellation of an agreement 
dated June 21, 1924; alternatively he 
claimed damages for fraud. 

The defendant denied liability. 

Mr. Barrington-Ward, K.C., and Mr. 
Gilbert Beyfus appeared for the plaintiff; 
and Mr. J. B. Matthews and Mr. A. W. 
Elkin for the defendant. 

His Lordship refused an application 
by Mr. Matthews to allow 
stand over pending further instructions 
from the defendant, who is at present in 
America. 


the case to 


No reason was given for the 
absence of the defendant, who was in 
Court last term when the case was in the 
list, but was not called on. 

Mr. Barrington-Ward, in opening the 
case, said that on May 9, 1924, a Mr. 
Smith, an art dealer, called on Dr. Tait, 
who was a medical practitioner, and told 
him of a picture said to be a Rembrandt 
which was in the possession of a man 
named Blackwell. 

The picture, described as “‘An Old 
Lady,’ here identified as by Frans Hals,” 
subsequently appeared in the August, 
1924, issue of the Burlington Magazine. 

When Dr. Tait saw Mr. Blackwell in 
May, 1924, the latter asked £250 for it, 
and Dr. Tait would have liked to buy 1t 
but was short of money. On May 10 the 


defendant, who was a patient of Dr. 


Tait’s, called and Dr. Taid told him of | 


the picture, and suggested that they 
should go and see it. The defendant 
agreed to return later in the day. During 
his absence Dr. Tait and Mr. Smith drew 
up two agreements. Under the first Mr. 
Smith was to receive 5 per centum on 
any profits made. The second was as 
follows :— 

I agree on Dr. Tait taking me to 
see Dr. Blackwell’s picture of an old 
lady attributed to Rembrandt not to tell 
anyone about it. If I buy it, I agree 
to pay Mr. Blackwell £250, and £10 to 
Mr. Smith, who told Dr. Tait about it. 
Dr. Tait is of opinion the picture is by 
Frans Hals and not by Rembrandt. | 
agree to share equally with Dr. Tait 
the profit on resale of this picture over 
£260 and the costs of restoration. Mr. 
Smith is to get 5 per centum commis- 
sion on the price got for it. 

The defendant returned about 4 p.m. 
and signed the agreements, and Dr. Tait 
kept the original agreement between him- 
self and the defendant. 

When they went to see the picture the 
defendant at first offered £50, but was 
eventually granted an option to purchase 
it for £200. Thereupon the defendant 
went by himself to a Mr. Rubin and 
asked him to go half shares in the 


prospective deal. Mr. Rubin agreed, and 
the detendant at once went to Mr. BKilack- 
weil, purchased the picture tor £2UU, and 
received Mr. Blackwell's receipt, which 
ran :—"Keceived per cheque tor £2UU to! 
a portrait of an old woman attributed to 
Kembrandt.” 

On May 11, in response to a telephone 
summons, the defendant called on Wr. 
lait at the Piccadilly Hotel at 5 p.m. 
Uuring the conversation over the tele- 
phone the defendant said nothing about 
the deal or that Mr. Kubin had been 
brought in. He (counsel) would like to 
say that the plaintitf made no suggestions 
against Mr, Kubin. At the interview the 
defendant said to Dr. Tait that he did 
not like the picture; that he was not 
going to buy it; and that he would like 
to have the agreement back, as it would 
now be useless. Dr. Tait believed what 
the defendant told him, and he handed 
over the original agreement and the car- 
bon copy, both of which the defendant 
tore up. The defendant thereupon said 
that he had bought the picture, and he 
showed Dr. Tait the counterfoil of the 
cheque for £250. High words followed 
and the defendant said “I don’t want to 
have an agreement; if things go well you 
shall stand in.” 

On May 15 Dr. Tait received a cheque 
for £10 from the defendant to give to 
Mr. Smith and so settle with him. The 
defendant then got free from Mr. Rubin 
by paying him £50 in cash and giving 
him a post-dated cheque for £150, The 
defendant then prepared to realize the 
value of the picture. A Mr. Annesley 
Gore, an expert, saw the picture and said 
that he thought it was a genuine Frans 
Hals, and that he would buy it for 
£5,000 if Dr. Hofstede de Groot, a Dutch 
expert, certified it to be such. The picture 
was taken to Holland and on June 10, 
1924, Dr. de Groot gave a certificate that 
it was a genuine Frans Hals. 

On July 4 Dr. Tait saw the defendant, 
who told him that the picture was at The 
Hague, but he never said a word about 
the certificate. On July 7 Mr. Gore told 
Dr. Tait of the offer of £5,000, where- 
upon Dr. Tait telephoned the defendant, 
who denied that such an offer had been 
made. The defendant, on July 20, told 
Dr. Tait that he hoped to do well out of 
the picture, and Dr. Tait, who was in 
financial difficulties, asked him for a 
loan. The defendant saw a chance of 
getting a formal release. He offered to 
pay Dr. Tait £100 if he signed the fol- 
lowing document :— 


3, Marble Arch, W.1. 
July 21, 1924. 
To N. Van Slochem, 
Kinsbury House, 
St. James’s. 

Dear Sir:—With reference to the 
picture portrait of an old lady hold- 
ing book in hand bought by you from 
Mr. Blackwell, of Galway-road, West- 
beurne-road, through my introduction 
and attributed by him to Rembrandt, 
and in my opinion by Frans Hals, in 
consideration of the sum of £100 paid 
to me, of which I hereby acknowledge 
receipt, I agree to accept this in full 
settlement and final satisfaction of my 
interest and of all claims and demands 
by me in connection with the purchase 
or sale or other dealings with the said 
picture. 

Yours faithfully, 
ArTHUR Epw. Tair. 


The plaintiff would ask to have that 
document set aside in that it showed 
fraud by putting forward what was not 
the true position in relation to the picture. 
The defendant paid £70 by cheque and 
£20 in notes and nothing else of the £100. 
Mr. Smith received a further £15 in set- 
tlement of any claim he might have. 

In September, 1924, the defendant sold 
the picture to Mr. Lewis, of Messrs 
Lewis and Simmons, art dealers for £12,- 
500. He received £5,600 in cash and a 
house valued at £6,900. 





t Dr. Arthur Edwin Tait, M.D., said that 


fon the 

















ne was adjudicated bankrupt.on Decem- 
ver di, i424. tie believed what the de- 
1rendant told him when he handed oye! 
ine agreement on May 11, 1924. Lt he had 
known ot Mr. Gores otter or ot the 
opmion ot Vr. de Groot, he would not 
have accepted the £1UU or signed the re- 
lease. ‘Lhe tirst time he knew that de 
Groot had certitied the picture to be a 
trans Hals was on its publication in the 
Burlington Magazine in August, 1924. 
He asked the aetendant to advance him 
£2,0UU pending the sale, but this was re- 
tused. it was not until January, 1925, 
that he knew that the picture had been 
sold tor £12,500. 





When the case was called on the second 
day of the hearing Mr. Barrington Ward 
said that he had had an opportunity o1 
conferring with counsel for the defendant 
and he was able to announce that a 
settlement had been reached. He ap- 
preciated the difficulties in which Mr 
Matthews was placed owing to the ab- 
sence of the detendant who might have 
had some reasonable explanation to offer 
of the conduct with which the plaintiff, 
as the trustee in bankruptcy representing 
the creditors of Dr. Tait, ought to have 
a substantial proportion of the money 
received from the sale of the picture. 

He (Mr. Ward) thought that there 
was a contract between Dr. Tait and 
the defendant which had not been fully 
investigated, and he was therefore will 
ing to accept the terms of the settlement 
basis of contract and not tort. 
The charges of fraud would not be pro- 
ceeded with, and the statement of claim 
would be amended by inserting an alter 
native claim for £4,000 on the oral agree- 
ment under which it was alleged that 
the defendant agreed to pay Dr. Tait 
one-third of the proceeds of the sale. 
The defendant would submit to a verdict 
for £3,000 upon such amended claim. 

Mr. Matthews, in agreeing to the 
terms of the settlement, said that he was 
in a position of extreme embarrassment. 
It was almost impossible to fight a case 
of fraud in the absence of a defendant 
who might have given satisfactory 
evidence if present. According to Dr. 
Tait’s own version, put forward in cor- 
respondence, there was an arrangement 
whereby he was to receive one-half of 
the profits, which was substituted for 
an arrangement under which he was to 
get one-quarter. 

In those circumstances it seemed fair, 
the charges of fraud not being proceeded 
with, that the matter should be treated 
on the footing of a contract and not of 
deceit, and that the plaintiff's claim 
should be halved, judgment being entered 


in his favor for £3,000. 
His Lordship.—If counsel think that 
this is a just settlement of the claim 


I am willing to assent to it. 

The jury returned a verdict for £3,000 
in favor of the plaintiff on the footing 
of the alternative claim, and judgment 
was entered accordingly. 

(From the London Times) 


MOVEMENT TO SAVE 
ENGLAND’S BRIDGES 


LONDON 


the imagination, and the impending fate 


Bridges appeal strongly to 


of Waterloo Bridge gives painful interest 
to an exhibition opened on April 22nd by 
Lord Crawford at the Royal, Institute of 
British Architects, 9, Conduit-street. It 
old 
bridges, from Roman times to the end of 
the XVIIIth century, made to illustrate 
a book on the subject by Professor Wil- 
liam Emerson and M. Georges Gremort, 


consists of pictures of French 


published by the press of the American 
Institute of Architects, New York. 
The special feature of the exhibition is 





la collection of water-colors by the late 
\ 





‘ 

M. Pierre Vignal. Holding a happy mien 
between architectural and pictorial inter- 
est, they are in treatment both broad and 
precise; the drawing being carefully 
studied with regard to proportion—as 
may be seen by comparing the water- 
colors with measured drawings and photo- 
graphs of the same subjects included in 
the exhibition—but free in style, and the 
color is washed on with true feeling for 
atmospheric effect. “Point Marie, Paris,” 
with three buttresses in perspective, is 
the most attractive of M. Vignal’s 
pictures, but “Bridge at Lavaur” and 
“Pont du Gard” are excellent also. Some 
studies in pure landscape by the artist are 
included, 

The black and white drawings in pencil 
and chalk, by Mr. S. V. Chamberlain and 
Mr. L. C. Rosenberg, two American 
artists, are marvels of delicate precision; 
the massive character of the bridges 
themselves being set off by the details of 
landscape surroundings and human life. 
“Pont Valentré, Cahors,” by Mr. Cham- 
berlain, was mistaken at a glance for the 
work of Callow, and “Pont St, Pierre, 
Bar le Duc,” by the same artist, and 
“Bridge at Viennes” and “Bridge at Gen- 
croux,’ by Mr. Rosenberg, are beautiful 
things. Part of the interest of this exhibi- 
tion 1s in seeing how architects of dif- 
ferent periods tackled the same problems, 
getting a variety of esthetic effects out 
of the same close regard for practical 
requirements, 

In opening the exhibition Lord Craw- 
ford said that although our wealth scarce- 
ly rivaled or corresponded with that of 
l'rance, we had our own bridges; and 
unfortunately they were threatened more 
than were those of the continent. The 
new demands of motor traffic placed on 
county road surveyors and their commit- 
tees a very facile temptation to move or 
meddle with old bridges, and replace them 
with others. In some counties striking 
efforts were being made to avoid such 
disasters. In Herefordshire, which was 
exceptionally rich, care was being taken 
to prevent molestation or destruction. The 
Ministry of Transport had shown itself 
most friendly in trying to preserve our 
old bridges and had refused grants from 
the road fund which the Ministry con- 
trolled to prevent the loss of an old 
bridge. We could not exaggerate our 
debt to the Ministry for its good offices 
in that matter. There were other bridges 
in connection with which he could wish 
that the Ministry would show a little 
more activity, notably Waterloo Bridge, 
which, although modern, compared not 
unfavorably with some of the picturesque 
bridges of France. We should not pre- 
serve our ancient bridges or our old 
churches or buildings, or the natural 
beauties of the countryside without great 
effort. Public opinion to-day was more 
sympathetic and more ready to do the 
right thing than at any previous moment 
in our lifetime; but the forces of danger 
were more powerful, better equipped, and, 
in some ways, more unscrupulous than 
ever. The country had to wage a stand- 
up fight against the forces of ugliness, 
and we must equip ourselves efficiently 
and vigorously for the campaign which 
was about to open. 

Proposing a vote of thanks to Lord 
Crawford, the President of the Institute, 
Mr. E. Guy Dawber, said that in England 
we had many unique small bridges. With 
the present movement for widening exist- 
ing roads and making new arterial roads, 


he was afraid that many would ulti- 
mately be sacrificed. He thought, there- 
fore, that a scheme should be devised to 
measure and catalogue them, and that 
could be done by local societies. There 
was, for instance, the delightful little 


pack-horse bridge at Haddon Hall, and 
there were many in Herefordshire, serk- 
shire, and Norfolk. The Art Committee 





of the Institute might take the matter up 


| befor the bridges were destroyed. 
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LEGGATT BROTHERS 


By appointment to H. M, King G FF. 
His late Majesty King Edward VII end 
Queen Victoria 


Pictures, Drawings & Engravings 
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Sent to all parts of the world 
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ARTHUR A. BAILEY 


Publisher of 
Original Etchings, Aquatints, Etc. 
Works by Detmold, Cain, Mathews, 
Litten, Evans, Etc. 
Modern Masters always in stock 
SLOANE GALLERY 
188, Brompton Road, London, S.W.3 








THE ABBEY GALLERY 


: (Close to Westminster Abbey) 
2, Victoria Street, London, S. W. 1 


Etchings & Watercolours 
Proprietors: W. R. Deighton & Sons, Ltd. 
4 Grand Hotel Blidgs., Charing Cross, and 
35 Cranbourn St., Leicester Sq., London. 

Established 1872 
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High-Class Decorative and 
Sporting Pictures and Prints 

18th Century 
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MUSSOLINI VISITS 


SABRATA EXCAVATIONS | 





ROME visit to Sabrata, 
on the edge of the African desert, will do 


much toward hastening the excavations c1 


Mussolini's 


the ancient Phoenician city which for cen 
turies has lain covered by the shifting 
sand. 

Sabrata lies between Tripoli and Zuara, 
and during Turkish domination, prior to 
the Italian occupation fifteen years ago, 
many French archeologists had tried in 
vain to cbtain permission to excavate. It 
was not until Count Volpi became Goy 
ernor of Tripoli, a few years ago, that 
The 


the excavations of the amphitheater to be 


excavations started. count ordered 


begun, and thus much light was thrown on 
the history of the old city. 

Travelers by train between Tripoli ana 
Zuara scarcely glanced at this part of the 
coast a few years ago, for it was nothing 
but an expanse of sand. ‘l’o-day there 1s 
a small modern town cli to the ancient 
ruins, and its name has been changed 1 
honor of the Governor, and is now known 
as Sabrata Vulpia. Shifting sand has 
saved many of the ancient treasures 
When the superstitious Arabs discovered 
any marble columns or mosaic they invari 
ably destroyed them, but the sand so soon 
covered all traces of the city that much oi 
it remains intact. 

Sabrata was founded at the time when 
Oca and Leptis were rivals for trade su 
premacy. Its origin was simple. ‘The 
Phcenicians, always in search of new mar 
kets for their wares from Babylonia and 
Egypt, visited those parts of the coast 0 
northern Africa where they knew the 
Serber tribes lived in large numbers. They 
used to pull their boats in to the shore, 
put the goods on the beach and then with- 
draw, so that the frightened tribesmen 
who had fled into the desert should come 
back and examine the goods. Then came 
the bartering. It was not long before 
these temporary bartering places became 
regular settlements and colonies, as here 
passed the caravan roads from Gadames 
and Gebel. The Phoenicians, as the great- 
est distributing agencies in the ancient 
world, needed not only markets but also 
ports where they could store their goods 
from the Aegean. islands. 

The many wonderful Pheenician in- 
scriptions which have been brought to 
light are of special interest, since so few 
have hitherto been found, except in the 
excavations on the island of Crete. The 
prosperity of the town is indicated by 
the size of the amphitheater which has 
now been uncovered. It had been built to 
hold 10,000 persons, and it is hewn out 
of sandy limestone, the steps being formed 
of huge blocks. Two huge caverns show 
where the original entrances were, and 
one on the eastern section has been re- 
constructed from material found lying in 
the sand. 

Baths also have been cleared, and 
though it is evident these must have been 
elaborate they are not as majestic as 
those of Leptis. There is also the re- 
mains of a Pheenician temple, with graf- 
fiti in that language and decorations of 
animals and figures, dedicated to the celes- 
tial goddess Tanit. This goddess was 
worshipped also in Carthage. Judging 
from the figures and animals, it is thought 
that the temple dates from the first epoch 
of Pheenician art, prior to the fourth cen 
tury B. C. 

The early excavations brought forth 
evidence of two periods, the more recent 
excavations bringing to light evidences of 
the Christian era. Inscriptions relating to 
the different epocs have been found all 
jumbled together as though thrown on a 
rubbish heap by numerous devastators. 
There is an inscription to Caio Falvio 
Pudente, whose father had _ presented 
twelve beautiful fountains to the city 
which he had supplied with water at his 
own expense. Pudente gave the citizens 
of Sabrata a wonderful gladiatorial spec- 
tacle lasting five days, which so delighted 
the people that they decided to erect a 
quadriga in his honor. Believing that the 
thought alone was sufficient honor to be 
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“MOONLIGHT REFLECTIONS—NORTH SHORE” 


Courtesy of the Casson Galleries, Boston 





LAW SUIT OVER 
FLEMISH TAPESTRY 


Lionel Schinasi, president of the Schi 
nasi Commercial Corporation, at 522 
Fifth Avenue, filed suit in the Supreme 
Court on May 5th to recover $8,000 from 
Lionel Harris, London art dealer, doing 
business as the Spanish Art Gallery, who, 
the plaintiff charges, sold him a XVIth 
century Flemish tapestry under musrep 
resentations. 

Mr. Schinasi said he bought the tapes- 
try from Mr. Harris in London in Sep- 
tember, 1925, on the guaranty of the 
defendant that it was full sized and an 
original tapestry with minor restoration. 
Ihe tapestry was delivered to Mr. Schi- 
nasi in New York in October, 1925. He 
paid Mr. Harris the $8,000 and submitted 
his art purchase to expert examination. 

The verdict, Mr. Schinasi said, was 
that the tapestry was not of full size, 
but was a small portion of an original 
large tapestry, and that the border on 
the tapestry bought by Mr. Schinasi was 
not on it originally. 

Mr. Schinasi said that on March 29 he 
wrote Mr. Harris of the information and 
demanded that the dealer rescind the sale. 
To this demand he received a letter from 
Mr. Harris refusing to take back the 
tapestry. As Mr. Harris is a resident 
of London, counsel for Mr. Schinasi ob 
tained an attachment from Justice Guy 
against the property of Mr. Harris. 


paid him, Pudente insisted on paying for 
the erection of this himself. Ancient 
bronzes, statuary, mosaics and cther won 
ders have been dug out of the sand in 
which they have lain so long. 

What still remains a mystery is how it 
came about that Sabrata, which became 
important by leaps and bounds, should 
have sunk with the same repidity into de- 
cadence. At the time of the Byzantine 
epoch certain of the temples were adapted 
as Christian places of worship, but it had 
lost all its prestige. The tribes which 
overran this part of north Africa threw 
down temples and buildings and aban 
doned them to the sand, which has pre 
served them until to-day. 
(Agnes R. New York 


Mackenzie in Times.) 
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ischoffsheim Sale 
Totals $458,970 


LONDON 


London 


Despite the general strike 

carried on 
old masters 
late H. L. Bischoff 
sheim, auctioned at Christie’s, realized no 
legs than $458,970. 
$60,375, was paid by Duveen for Jean 
Marc Nattier’s portrait of “A Noble- 
man,” said to be the Duc de Penthiévre, 
son of the Comte de Toulouse. 

For two pictures by Francois Hubert 
Drouais, namely, “The House of Cards” 
and “Blowing Bubbles,” $68,250 was paid. 
A portrait of Elisabeth de Valois, Queen 


art sales have been 
as usual. A collection of 


belonging to the 


The biggest price, 


DPIJI,120. 


George Romney’s portrait of Lady 
ushington brought $43,575, and Knoedler 
gave $31,500 for John Hoppner’s portrait 
of the Hon. Leicester Stanhope. 

“View Over an Extensive Landscape,” 
by Philip de Koninck, brought $39,375. 





ALICE IN WONDERLAND 
BRINGS $2,000 





LONDON — Nearly $2000 has just 
been paid for a copy of the first edition 
of Lewis Carroll’s “Alice in Wonder- 
land” at a sale at Hodgsons, Chancery 
lane, while a first edition of Keats’ “En- 
dymion” only brought $790, and a first 
edition of the entire Waverley Novels 
went for $1000. 

The copy of Lewis Carroll’s master- 
piece is inscribed by the author to Alice 
Fannie Thomas, evidently a child of his 
acquaintance. 








By STANLEY W. WOODWARD 


SESSLER BUYS FAMOUS 
SILVER MAP OF WORLD 





LONDON—Charles Sessler, bookdeal- 
er, of Philadelphia, has purchased $400,- 
000 worth of illuminated manuscripts of 
early English editions during the last fort- 
night, and has bought a silver map of 
the world which was presented to the 
famous Elizabethan Admiral Drake. 

Mr. Sessler left Southampton on May 
llth on the Leviathan. Because of the 
lack of transportation facilities occa- 
sioned by the general strike, he has been 
forced to leave most of his purchases. 
rhe silver map, which is a highly valu- 
able rarity, will be carried by him to the 
United States personally. 

Manet Brings $12,700 in Paris Sale 

PARIS—Edouard Manet’s “Polichi- 
nelli sold for 420,000 francs (about $12,- 
700) at a Paris art sale on May 7. 

When the picture was sold in 1878 as 
part of the Faure collection it brought 
20,000 francs. 








MISSING SALOME 
MANUSCRIPT FOUND 





LONDON 


of Oscar 


The genuine manuscript 
Wilde’s drama “Salome,” 
which had been missing ever since its 
author’s death, has at last come to light 
in the library of the late Pierre Louys, 
the French 

The, manuscript varies in many details 
from the published version, alterations 
havine been made in the proofs. The 
manuscript will be sold shortly, together 
with others in Pierre Louys library. 


author. 





Saturday, May 15, 1926 
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During Three Centuries 
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New York 


Frans Buffa & Sons 


Fine Art Dealers 
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Dutch and French 
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by 


William H. Singer, Jr. 
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Dearth and Dessar 


Agent, THOMAS DEFTY 
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SALE IN LUCERNE from 7th to 9th of JUNE, 1926 
H. Gilhofer & H. Ranschburg, Limited, Lucerne 
will sell by Auction 
An Important Collection of Choice 


OLD ENGRAVINGS, ETCHINGS 
and WOODCUTS 


including rare prints by Schongauer, Meckenem, Diirer, 
vanni da Brescia, Rembrandt, Claude Lorrain 


Together with 
A famous Collection of Etchings and Lithographs 


BY THE FRENCH AND ENGLISH MASTERS 
of the XIXth century 


including the works of Carriére, Corot, Daubigny, Daumier, Delacroix, Fantin-Latour, 
Forain, Seymour Haden, Manet, Meryon, Millet, Rodin, 
Toulouse-Lautrec, Whistler, etc. 


Richly illustrated catalogues may be obtained from 


H,. Gilhofer & H. Ranschburg, Limited, Haldenstrasse 33, 
Lucerne, Switzerland 


Lautensack, Mantegna, Gio- 
and many others 


AND PROOF IMPRESSIONS 


Catalogue of Modern Graphic, S. Frs. 4.— 








Frank T. Sabin 


Established in 1848 


OLD MASTERS 
PAINTINGS 


and 
DRAWINGS 
of the 
HIGHEST QUALITY 


172 New Bond Street 


London, W. 1 
Only Address 





























ER 


so 








areas 


tL 

















dione 





Saturday, May 15, 1926 


The Art News 








TRAINING URGED FOR 
PUBLISHING TRADE 


CAMBRIDGE, Mass.—Founding of a 
school of engineering in the industries 
allied to and including the graphic arts 
was proposed in a conference between 





President Samuel W. Stratton of the 
Massachusetts Institute of Technology 
and leaders of industry here on May 
11th. 


In presenting a report prepared by a 
provisional committee composed of rep- 
resentatives of leading American con- 
cerns, the Chairman, Henry L. Johnson, 
President of the Graphic Arts, announced 
that the committee unanimously recom- 
mended that the Massachusetts Institute 
of Technology establish a school to train 
men qualified to lead in the printing and 
publishing industries. 

The report called attention to the fact 





that the printing industry, although fifth 
in importance in the United States, has | 
never been developed along scientific or 
engineering lines by any institution of 
authority. 

Lack of such development, it was | 
stated, has been a distinct handicap, pre- | 
venting the industry from achieving its | 
fullest possibilities. Attention was di- | 
rected to the important work of the aca- | 
demies cf printing allied arts in 
Leipsic, Vienna, Paris and Turin. 


and 


Tentatively suggesting subjects for in- 
struction in the proposed school, the com- 
mittee submitted a list covering a broad 
field, including the graphic arts, with re- 
search and instruction in the technology 
of paper, printing industries, metals, the 
various processes used in printing, photo- 
chemistry, photo - mechanical materials, 
electro - chemistry, electrotyping, photo- 
graphic appliances, power transmission, 
principles of printing presses, composi- 
tion machinery, bookbinding materials, 
lighting, air conditioning, scientific man- 
agement, including business administra- 
tion and cost accounting, and the mathe- 
matics of printing. 

It was also proposed that such a school 
include instruction in languages, history 
and literature, including the history of | 
printing from the earliest periods, draw- 
ing and decorative design as applied to | 
printing and bookbinding, typography and 
type faces, color harmony and _ various | 
other subjects of importance in the in- 
dustries concerned. 

In discussing the need for training men 
in printing and publishing, John S. Wil- 
liams, production director of the Curtis 
Publishing Company, said there was a 
great need for technically trained men 
who would find most attractive oppor- 
tunities in the graphic arts. 

Charles F. Hart, mechanical super- | 
intendent of The New York Times, also | 
stressed the need for trained men, declar- 
ing that nearly every company desires.| 
such men and that at present they are 
sought for in vain. | 

Other speakers called attention to the 
value of such a school, not only to train 
leaders for the industries but to aid in| 
the solution of the problems that arise in 
printing and publishing. 

W. S. Rossiter, President of the Rum- 
ford Press of Concord, N. H., said that, 
while many college graduates were at- 
tracted to the printing industry, few now 
have the proper training from the scien- 
tific point of view to qualify them for 
the work. 

With this viewpoint William S. Forbes, 
head of the Forbes Lithographic Manu- | 
facturing Company, agreed, adding that 
the greatest need of the printing industry 

men trained in the technology of the 
ndustries concerned. 

_ Henry L. Bullen of the American Type 
Founders Company, Jersey City, pointed 
out that progress in the printing and al- 
lied industries had been retarded through 


the slow and costly trial-and-error meth- 
ods 
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“PORTRAIT OF 


MRS. W. W. 
WIFE OF THE ART DEALER” 
Exhibited in the Royal Academy 1926 





SAMPSON, ° 
By AMBROSE McEVOY, A.R. A. 








Annual Exodus of 


Art Dealers 


Within the next few weeks many of 
the most prominent New York art deal- 
M. Francois 





ers are sailing for Europe. 


| Kleinberger plans to sail on the Paris cn 


May 22; Sir Joseph Duveen has taken 
passage on the Aquitania, sailing May 26. 
Mr. Hoertschel of Knoedler’s and Mr. 
Reinhardt both sail on the Olympic on 
Messrs. Brummer and Demotte 
have not yet definitely fixed the date of 


their sailing, but probably leave around | 


the end of this month. Mr. Boehler who 
arrived this season later than usual, is 
planning to stay until the middlle of June. 





ing American concerns in_ letter-press, 
intaglio and lithography printing, news- 
magazine and book production, 
paper manufacture, printing metals, elec- 
tro-typing, printing machinery and type 
founding. 

The committee, which has offered its 
further plans 
looking to the founding of the proposed 
school, is composed of Henry L. Jchn- 
son, Irving K. Annable, head of the 
Berkeley Press, and President of the 
Society of Printers; Philip E. Hinckley, 
Secretary of the S. D. Warren Paper 
Company; W. D. Orcutt, Boston; Wil- 
S. Forbes, President of Forbes 
Lithographic Manufacturing Company ; 
W. S. Rossiter, President of the Rum- 
ford Press; William E. Rudge, New 
York; Henry L. Bullen, American Type 
Founders Company; John S. Williams, 
Production Director of the Curtis Pub- 
lishing Company; Felix Krieg, Hollen- 
beck Press, Indianapolis; George Hebb, 
Evans-Winter-Hebb, Inc., Detroit; Allen 
Collier, Procter & Collier Company, Cin- 
cinnati; Edward Lee Stone, Stone Print- 
ing and Manufacturing Company, Roa- 
noke, Va.; Charles F. Hart, Mechanical 
Supertintendent of The New York Times 





The industries represented at the con-| Company; L. B. Folsom of Boston and | 


ference with Dr. Stratton included lead- 


Royal B. Farnum. 
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BRIMO ve LAROUSSILHE 


34, rue Lafayette and 48, rue Laffitte, PARIS 


UITE 
MOYEN AGE | 














SECOND ANNUAL 
GOLF TOURNAMENT 





The second annual golf tournament of 
Art Dealers, Artists and Art Lovers, will 
be held at the Scarsdale Golf Club on 
Thursday, May 20. All who 
come within any of the grouns, and they 
certainly should include the world, who 
do not use golf sticks for canes, are urged 
to take part. It 


persons 


has even been hinted 


| that instructicn in the distinctions between 


drivers and putters will be given free by 
a large and interested gallery which will 
follow the players around the course and 
give cheerfui and kind-hearted advice. 
The tournament last year was a great 
success, although it was not reported that 
the slaughter among the birdies and 


|eagles was such as to call forth protest 


fvom the S&S. ©. 0. A. 

There is a tremendous temptation to 
suggest the formation of possible four- 
somes but we refrain. The job of handi- 
capping would be far too difficult. 

The entry fee, including greens fee, 
lunch, dinner, prize fund and tips is only 
ten dollars. Entries may be made before 
May 18th by application to the follow- 
ing members of the committee: E. C. 
Holston, Royal Cortissoz, Thomas Ger- 
rity, Robert W. Macbeth. 











A fine Collection of 


Ancient & Modern Books 


from the Library of 


the Chateau de La Brede 
including some books 
having belonged to 


Montaigne, Malebranche, 
Montesquieu 
and other famous people. 
Manuscripts and Incunables 
French authors of the XVIth, XVIIth & 
XVIIIth Century 
Chroniclers & Historians: 

Jean Bouchet, Commines, Eginhart, 
Froissart, Monstrelet, Etc. 
Important works on history & genealogy 
Armorial Bindings 
will be sold by auction 
at Hotel Drouot, Room No. 8, Paris 
ON MAY 17, 18 & 19 

Mr. Henri Baudoin, 
la Grange-Bateliére 
Experts: 
Mr. Ch. Bosse, 
16-18 rue de l'Ancienne-Comédie (6-iéme) 
Mr. F. Lefrancois, 
55, Passage des Panoramas (2 jéme) 





Auctioneer: 
10, Rue de 





A representative collection of Chip- 
pendale, Sheraton and Hepplewhite 


Furniture is now being Exhibited 


English Period Furniture 
and Works of Art 


Vernay 


(\) J) GLISH FURNITURE - PORCELAIN 
SILVER -|POTTERY & GLASSWARE 


NEW YORK: 10 and 12 East Forty-Fifth Street 


LONDON, W., 217, Piccadilly 











BARBIZON SCHOOL 


MARCEL BERNHEIM & Co. 
2bis RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 


MODERN PAINTINGS 


IMPRESSIONIST SCHOOL 


CONTEMPORARY SCHOOL 











NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 











L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 




















Galerie Granoff 


MODERN PAINTINGS 


166 Bd. Haussmann, Paris 











BOIN-TABURET 


Fine objects d'art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 




















J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 























J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 





16 FAUBOURG 8T. HONORE, PARIS 























Chas. Kaufmann 
Ancient Tapestries, Point Old 
Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 














KALEBDJIAN BROS. 


Classical Objects 
of Art 


12 Rue de la Paix and 21 Rue Balzac | 
PARIS 

















CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 











R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 

















M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 BIS Boulevard Haussmann 

















J. MIKAS 


Greek, Roman & Egyptian 
Sculpture 


229, Rug St. Honor, Paris 























BING © CO. 


Modern Masters 





| 20 bis, Rue la Boétie, Paris 





























R. G. Michel Gallery 


17 QUAI 8ST. MICHEL PARIS V 
Original Engravings and Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, MAtisse, Méryon, Millet Od. Redon, 


Renoir, Whistler, Zorn, etc. 











Catalogues on application 


MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 


by old and modern Masters 

















| $, Boulevard de la Madeleine, Paris 








LE GOUPY 


Rare Prints 
Drawings—Paintings 
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THE GRAPHIC ARTS 
It will be a fine thing for the further- 
ance of graphic art in America if the | 
suggestion that the Massachusetts Insti- 
of the 


technology of the art to its curriculum 


tute Technology add a course in 





be carried out. Only in scattered instances, 
and as the result of a lifetime of work | 


and study by an individual, have we pro- | 
duced printing and engraving which com- | 
pares favorably with work done abroad. | 
Many of our printing and engraving com- 
panies have been seriously hampered in 
the research work they have undertaken 
by the necessity of training men in the | 
ground work of their science before ex- | 
perimental work could be begun. We have | 
need of better or improved processes of | 
reproduction, better inks and machinery. | 
Except in rare instances we have not been 
able to produce color plates equal to 
those made and printed abroad. 


Typography will always depend upon 


the skill and artistry of an individual; 
the good arrangement of type is in itself 
skill 
in the handling of the designer’s tools 
can be taught. But it will be of great 
advantage to the printing industry and 
therefore to those who seek finely printed 
books to have a steadily increasing num- 
ber of men at work who have been thor- 
oughly trained in the scientific require- 
ments of their profession and who will 
thus be able, some of them to design fine 
pages, some of them to advance the 
means toward the more perfect realiza- 
tion of fine designs. 


eo 


OUR NEW TEMPLED HILLS 

The original text of the Public Build- 
ings bill contained the following restric- 
tion on the architecture of post-offices, 
custom houses and other governmental 


an art and, as in other arts, only 


structures : 
In designing and constructing build- 
ings under the provisions of this act 


preference will be given, as far as prac- 
ticable, to standardized types, and in 


quired the object of such 


| 








|may in any way be prejudged, corrupted 


| the 


priate, to commercial types modified to 
meet governmental requirements, rather | 
than to buildings of monumental char- 


acter, 

This offended the esthetic principles 
of various Senators. Some of them in- 
a limitation. 


| An answer was given by Senator Bruce 
of Maryland. He said: 
“Ll will not mention 


names, but the | 


lonly person I have met at all who fa- | 
| vored 
buildings was a gentleman who said that 


the idea of standardizing the 


if the language was not put in the bill | 
every little town in the country would 


want a Greek temple. I said at the 


|time that I did not see why every little | 
|town should not have a Greek temple.” 


This noble assertion of American ar- 
chitectural liberty prevailed. The 
graph in question was stricken out of 


para- 


Score one more 
for the classics. If Podunk wants to 
mail its letters in a little model of he | 


| Parthenon, it can do-so. Glorious [onic 


‘and Corinthian pillars will continue to 


stand in Liberty Corners cheek by jowl 
squat livery and grocery 
In these the Greek | 
is having to struggle for its 


stables 
when 


with 


stores. days 
language 
life in our public 
‘it is no small triumph to have the Sen 
for Greek temples for 
Americans, if Americans them. 
Whether they are to be constructed 

limestone or granite, Pentelic or Carrara 
is a question for the contractors, 


schools and colleges, 


ate stand up 
want 


marble, 


who, in their ordinary pretty way, will 
besiege the Treasury and beg their Sen- 
ators to use influence in order that the 


politically, may be selected. 
The New York Times.) 


right stone, 


(From 


LETTERS 


BORGLUM ON LEWIS 





To the Editor of The New York Times: 
Dear Sir:—Here’s bravo to Sinclair 
Lewis! Mcre power to him. Another 


| fool’s cap is tossed back on the lap of the 
self-appointed gods 
“He who will lead and inspire his race 


|must be defended from traveling 
|in the time-worn yoke of other men’s | 
opinions.” That's that. But what is it | 


that makes committees inevitably do the 
wrong and the poor thing when they 
undertake to help to determine the course 
the merits of work? It 
because all original work is the product of | 


or creative is 
the individual creative impulse, and it is 
contrary to the laws of nature that this | 


or adulterated ; and while the process does 
not necessarily guarantee masterpieces, 
sacredness of the creative function in 
the whole scheme of life is such that syn- 
dical or committee interference or right of 
approval sterilizes, standardizes, enslaves 
and destroys the shy processes of pure, 
creative effort. Awards, baits, “honors” 


|and all claptrap that orgagnizations invent 


for bestowal upon themselves, by them- 
selves, or upon those they may elect who 
agree with them, do more to standardize, 
develop, the milk-fed boneless capon 
product in the near in art than all other 
hindrances to vital production put to- 
gether. It is safe to say there is not one 
single art production in America of the 
first order which has been created under 

the rule or exists as the expression of syn- 
dicate or committee judgment, or has in 
any way been interfered with by any com- 
mittee, or so-called committee, prerogative. 
More than that, every good piece of art 
in the world is the unprejudiced creation 
of its author, working with no thought of 
honors or reward. Further, any com- 
promise with sincerity to favor or 
monetary reward is destructive to the 
quality of the production. 

The most casual review of every com- 
petitive form prevailing in America, ex- 
cepting physical contest, wherever or 
whenever exercised, shows the product is 
inferior and below the capability of those 
employed, which is precisely the conten- 
tion of Sinclair Lewis and the result he 
fears. And the reason for his declination 
of wreath or purse is that it corrupts 
eventually the sources of production. 

Most of our literature, verse, public 
speaking, painting or sculpture develops 
into habit, and is little better. Very little 
of such production is necessary human ex- 


made 
| statuette 
Ne Ww, 


| private 


the 





STATUETTE 
HERCULES, QUATTROCENTO 


SILVER OF 





= | 


May 12, 1926. 





Editor Art News, 
49 West 45th Street, 
Vew York City, 
Dear Sir: 

May I call attention to the article which 
entitled 
York.” 


on 


appeared in your May &th issue, 
“Silver Hercules Shown in New 


While | 


publishing 


want to congratulate you 


this extremely fine and im- 


portant Work cf art, it seems to me that 


unfortunately its prominence was not 


sufficiently clear. I knew this silver 


still in Europe 


the 


when it was 
statement 


“of 


your article makes 
that this is the 


this 


only 
rht 
matter of 


known example 


figure wroug in precious metal” 


fact, Dr. 
“This statuette 


whereas, as a Bode 


has stated in writing that 


in silver is in my opinion the only piece 


in precious metal extant from the end of 


ithe Quattrocento.” 

This opinion of the greatest authority 
on Italian Renaissance sculpture alone 
makes the importance and rarity of this 


Hercules statuette clear, but I happen to 
know that it is shared by cther authorities 
is no museum nor 
collection this other 


country that can boast of possessing such 


well. There 


as 
in or any 
a figure. 


and even uniqueness, its artistic quality 
is of the highest and is matched by only 
very few pieces of that period. 


Believe 


Yours very truly, 


me, 


FrANK E. WASHBURN FREUND. 








the chasm that exists between every one 
of us. Lewis is right; compensate the 
author for the price he pays to life, that 
he may produce. That is all society can do 
for the author, or that it should do. Any 
and all effort to meddle with the character 
or endanger the purity of the production 
an outrage against the very law of 
creation. History crowded with the 
failures of abortions of every kind, and 
civilization allows them eventually to 
perish. GutTzon BorGium. 


Newark, N. J., May 7, 1926. 


LAURELS THAT DEMORALIZE 
Mr. 


ically 


is 


1S 





Gutzon Borctum rises emphat- 
second that prize 
“Syndical 


or committee interference or right of ap- 


to move and 


awards in art are a menace. 


proval sterilizes, standardizes, enslaves or 
destroys the shy processes of pure crea- 
tive art.” Were Mr. Borglum not so sure 
of his ground, he might have taken the 
trouble to cite specific examples. There 
was, for instance, old Athens, where the 
dramatic poets were forced to compete 
before boards of judges designated by 








other cases, where possible and appro- 


pression and little or none of it bridges 


| ° 
the laurels, the bays and the ivy, 


| the 
| poets resulted in perpetuating the names 
/and features of 


| fluence of the 


| traced in the case of 


{acter and civilization. 


| pensions and sinecures 


any | 


But quite apart from its rarity | 


public assemblies, very much if 
today they were compelled to make their | 
the Board Estimate. 
As a result of this vicious system, true 


, weK 
genius was sterilized | 


as 


tryouts before of 


in ancient Greece 


}and the way was opened for third-rate | 
|men like Aeschylus, Sophocles, Euripides | 
|}and Aristophanes. 


In general it may be | 
the original home of | 
that the | 
merit | 


said of Greence, 
system of public recognition of 
served to cripple if not destroy its con- | 
tribution to pure art. 

The dire effects of committee prizes 
persisted through the ages. In Italy of 
Renaissance the habit of crowning 


Petrarch and Tasso in- 
stead of much better men than they, such 
Italy, no doubt, abounded in. It will 


be recalled that in France the celebrated | 


Richelieu created the Forty Immortals, and 
almost immediately the effects were per- 
ceptible in the emergence of such medio- 
critics as Racine and Moliére. In our own 
day the sterilizing and standardizing in- 
French 
Anatole France, who 
not, to sure, have 


Academy is to be 


otherwise would be 
in 
textbooks, but might perhaps have given 
us some excellent satires on human char- 
In England under 


Queen Anne the system of Government 


gone 


succeeded in di- 
of Jonathan 
sentimental 


the native genius 


Swift into producing 


verting 
lyrics 
and holiday pieces for albums. Historians 
of German literature are in the habit of 
stressing the case of J. J. Winckelmann, 
in the middlle of the eighteenth cen- 
was unfortunate enough to obtain a 


whe 
tury 


| Government pension for two years for the 


purpose of study at Rome. It is asserted 
that Winckelmann’s visit to Rome meant 
| the rediscovery of the classic world by 


Nerthern Europe and prepared the way 
the author of “Faust,” 
an opinion to which Goethe himself is said 


for one Goethe, 


to have subscribed. 

So runs the unhappy record. Great 
Britain, rather late in the day, estab- 
lished an Order of Merit, and in this 


the genius 


James Barrie 


manner crushed, retroactively, 


of Thomas Hardy, and John 
Morley, 


to be thus honored. 


all of whom were unlucky enough 
But perhaps the most 
notorious modern instance is to be found 
In the the 


Norwegian Government 


in Scandinavia. early ‘60s of 
the 


was presumptuous enough to bestew pen- 


last century 


sions and traveling scholarships on Hen 


rik Ibsen and Bjornstjerne Bjornson, and 
a little later Denmark foolishly 


lished a_ public 


estab- 
for George 
state 
Ibsen 


lectureship 


One need hardly how 


the 
Brandes have become 


Brandes 


intimately names of and 


associated with all 
that is smug and sterilized in art. 


| de 


for writing hymns and _ school | 


unrealizable as Sir Hercules Read’s let- 
ter in your issue of April 8 might sug- 
gest; successful instances of exchange 
may be cited. Suffice it to mention the 
restoration by Italy to Belgium of the 
Laurent Froidmont of Roger Van Der 
Weyden, and by Belgium to Italy of a 
| Veronese from the Ducal Palace at 
Venice which had found its way to the 
| Brussels museum. 

The system of exchange might be ex- 
tended to duplicates in public collections 
|and a system worked out by which pro- 
|vincial museums which specialize, for 
instance, in a particular archeological 


|field, and have several examples of the 


same object, might exchange them for 
objects in other museums. It is worth 


jadding that the exchange of casts and 


photographs, which is also being studied 
in our department, can be a most use- 
ful addition to the documentation of mu- 
seums, 

The International Institute of Intellec- 
tual Cooperation welcomes the opportu- 
nity offered by Mr. Scott Moncrieft’s 
letter to draw the attention of your read- 
ers to the desirability of an interna- 
tional agreement in this domain. It will 
be happy to receive any suggestions that 
may be made towards this end. 

Yours faithfully, 
R. Dupterrevux. 
Head of the Art Section. 

League of Nations, International In- 
stitute of Intellectual Ccoperation, 2 Rue 
Montponster (Palais-Royal), Paris 
(ler), April 22. 


OBITUARY 
HOWARD V. SHAW 


BALTIMORE—Howard 
Shaw, Chicago architect and designer of 
the Flanders Field chapel and Brest 
(France) naval monument for the United 
States Government, is dead here of anae- 
mia. He had been a patient cf a private 
institution for three weeks. Mr. Shaw 
had just received the American Institute 
of Architects’ gold medal for architectural 
achievement. He was a member of the 
executive committee of the Chicago Art 
Institute and Chairman of the Illinois Art 
Commission. 














Van Doren 


Howard Van Doren Shaw was born in 
Chicago, May 7, 1869, a son of Theodore 
Andrew Shaw, a Chicago merchant. He 
was a descendant of David Shaw, an 
English Quaker who came America 
with William Penn. 

Mr. Shaw studied at 
graduated in 1890. He then entered the 
Massachusetts Institute Technology, 
from which he was graduated three years 
later. He immediately located in his 
native city and had practiced his profes- 
sion there since. In addition to his de- 
signs of public memorials he had planned 
the model steel mill community of Indiana 
Harbor, near Chicago, and mz any Lake 
Shore homes on the north shore of Lake 
Michigan. 

The American Institute of Architects, 
| had just awarded him its gold medal for 
architectural achievement. 


| FELIX SIMONSON 


to 
Yale and was 


of 





Monsieur Félix Simonson, the founder 








(From The New York Times.) 
EXCHANGES IN ART 
To the Editor of The Times, London: 


Sir—The Art Section of the Interna- 
tional Institute of Intellectual 
tion is greatly 
Mr. C. K. Scott Moncrieff 
tional exchanges in art. 

The raised your cor- 
respondent was discussed by the Art and 


( ‘oopera- | 
on interna- 


question by 





Literature Sub-Committee of the Inter- 
national Committee Intellectual Co- 
operation at its meeting in October, 
1925. The members of the Committee, 
}and in particular Professors Toesca and 
Focillon, expressed the wish that it 
should be studied in detail by the Art 
Section of the Institute. It forms part 
of the general programme dealing with 
the improvement of the international or- 
ganization of museums, the lines of 
which have already been laid down and 
on which the Institute is at work at this 
moment. 

The possibilities for the exchange of 
works of art to which Mr. Scott Mon- 
crieff refers are certainly deserving of 
close attention. The cases which he men- 
tions offer a twofold advantage in that 
the exchange would not only enrich two 
countries with works of historical and 
artistic value, but would also bring to- 
gether fragments of works which have 
been dispersed. This latter is the case 
of the Siena Duccio referred to by Mr. 
Scott Moncrieff. The idea is not so 


of 





interested in the letter of | 


|of the Simonson Galleries of Paris, has 
| just died at the age of sixty-seven years, 
| from heart trouble, from which he has 
| suffered for a long time. 

The many artists and amateurs who 
| have known him are unanimous in their 
regret for the disappearance of this af- 
fable and kindhearted man, a type of 
| dealer of the old school, who had noth- 
ing but friends. 

very good judge of modern paint- 


ings, M. Simonson, who had a leaning 
|toward the painters of the Barbizon 
School, was a real expert. Beside the 


Daubignys, Duprés, Corots, Ch. Jacques, 
Ziems, Harpignies, which constituted the 
bulk of his collection, one also found 
in his gallery works of contemporary 
masters such as Simon, Cottet, Forain, 
Latuche, Lebourg Vignon, Morrice, etc. 

M. Simonson who was from its begin- 
nings a friend of THe Art News and of 
its founder, Mr. Townsend, had been for 
many years the depositary of the journal 
in Paris. He had occasion to prove his 
great sympathy for America during the 
war, graciously putting his galleries at 
the disposition of American artists who 
were mobilized, as a place where they 
could meet, and where they might receive 
their correspondence. This sympathy was 
reciprocal, a great number of American 
artists remained faithful to him, and con- 
tinued to organize exhibitions of their 
works with him. 

His son, M. Paul Simonson, who for 
several years has had the charge of the 
gallery, will continue to direct it in the 
same spirit. At the same time that we 
express our condolences, we wish him 
| the greatest success. 
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EXHIBITIONS 


SELECTED PAINTINGS 
Montross Gallery 


T'HE PLEASANTEST wall in the present 
Montross show has somewhat the form 
of a polyptych. The centre piece is a later 
Davies figure composition; the outer 
wings are two landscapes by Kenneth 
Hayes Miller; whilst two small water- 
colors made by Davies in Paris last sum- 
mer form the inner panels. The whole 
forms an admirable wall decoration. 

Of the Miller landscapes, considered 
apart, it is hard to speak. Painted very 
thinly in pallid tones, they would seem 
to suggest that their author is looking 
for a new form of expression. To one 
observer they appear a trifle blocdless. 
Hills and clouds are admirably marshaled, 
vet lack conviction. Barren the hills, 
rainless the clouds. 

Other paintings which call for mention 
are a flower-piece by Gari Melchers and 
one of Burchfield’s rare oil paiintings. 
In the back room is an exhibition of Ken- 
neth Hayes Miller’s etchings. 


JOHN WENGER 
Ferargil Galleries 

SoME TIME AGO we read of an artist 
who mixes his paints in his bath. This 
is the way it is done. The bath is first 
filled with water and the canvas laid at 
the bottom of the tub. Several tubes of 
paint are then squeezed into the water and 
the whole stirred vigorously until perfect- 
ly mixed. When all the colors are swim- 
ming round in a pleasing vortex, the can- 
vas is carefully lifted, horizontally, reach- 
ing the surface at the point where the 
colors are thickest. The resultant design, 
with suitable amplifications, is a p.icture. 
We have no means of knowing whether 
this is the method which Mr. Wenger 
employs, but the effect cannot be far dis- 
similar. 

Mr. Wenger is, we understand, first and 
foremost, a designer of stage settings. 


STAN WOOD 
Babcock Galleries 

Stan Wood's watercolors are a pleasant 
departure from the obviously picturesque. 
his three circus subjects turn away from 
the glitter of the rine and make amusing 
patterns of such things as a bulky red 
animal wagon and the mammoth contours 
of the big tent. “Ships and Piles” plays 
with the heavy verticals of the pier and 
the slender horizontals of masts. A few 
of the watercolors, notably the small town 
streets and houses, are slightly reminiscent 
of Burchfield. In pure landscape paint- 
ing, “The Outskirts” is crisp and incisive 
in treatment. 

Miss Dorothy Blair, Assistant Director 
of The John Herron Art Institute, has 
returned from a period of travel and study 
in the Mediteranean countries. 








ELIAS M. GROSSMAN 


Tremont Branch, N. Y. Public 

Library 

An etcher of considerable talent, Mr. 
Grossman is at his best in his landscapes 
and Brooklyn street scenes. Especially 
sensitively drawn are his trees. We 
understand that Mr. Grossman is going 
abroad for a year to study in Italy. In 
the meantime, a collection of his etchings 
may be seen at Milch’s. 


GEORGE HITCHCOCK 
John Levy Galleries 

\fter a veritable enidemic of Spanish 
exhibitions, it is pleasant to find that a 
few other countries are picturesque. 
George Hitchcock chose Holland. There 
are buxom peasant girls, in full, flower- 
patterned skirts, carrving panniers of 
flowers and helping with the haying. But 
even more decorative than these lovely 
Dutch maidens are the neat fields of 
tulips and hyacinths. There are a series 
of these paintings, one of the most charm- 
ing of which chooses red roofed houses 
and wind mills as a backeround for a 
field of purple hyacinths of lovely color. 


DUTCH EXHIBITION 
IN JEU DE PAUME 





PARIS—Paris has not forgotten the 
exhibition of old Dutch masters that took 
place in the Jeu de Paume in 1921. In 
the same museum, during April and May 


BOOKS 


Tue Hicuway AND ITs VEHICLEs, by 
Hillaire Belloc. 

With 131 plates, of which twenty- 
four are in color. The Studio, 











of this year, two hundred significant 
painting by Dutch contemporary artists 
are shown. Only the “little masters,” 
such as Jan Mankes, remain faithful to 
the smooth and minute technique of their 
illustrious predecessors. It was a happy 
idea to show the work of Mankes with 
that of Karsen and not far from that of 
Fienk Meyer in a rocm whose rather 
rarified atmosphere is in complete har- 
mony. The painters exhibited there make 
no gestures, 

The power and vital imagination of all 
the other painters is to be commended. 
The most realistic among them, such as 
Breitner and his disciple, J. L. Maks (the 
former in street scenes, the latter in circus 
subjects) concentrate on composition and 
mass effect, totally neglecting detail. 

Jan Toorop’s art has great spiritual 
qualities. The source of his inspiration 
places him among the symbolists. In 
form, he appears as a drastic simplifier, 
as a draughtsman in the grand style. One 
feels this especially in the faces of his 
apostles, in which depth of emotion is ex- 
pressed in a single glance. M. van 
Konynenburg, who has the most remark- 
able decorative feeling of any one in the 
group, is strongly influenced by Toorop, 
as well as by Egyptian and Gothic art 
and the English Pre-Raphaelites. 

The youngest are neither heavy ma- 

terialists nor bloodless idealists. Without 
renouncing Breitner and Toorop, they 
revolt against realism as against abstrac- 
tion, and strive only to impose plastic 
order on the elements with which their 
observation furnishes them. They do not 
take too great liberties with nature but 
modify details to intensify expression, or 
to bring a finer balance into their pictures. 
They think more of the picture, than of 
the details, and are completely free from 
impressionism, which never seems to | 
have had much success in Van Gogh’s 
native country. 
The most fecund, as also the most un- 
equal representative of the young Dutch 
school is Jan Sluyters, whose “Matern- 
ity” appears to us most harmonious, and 
of a characteristic opulence. The most 
original is probably Mathieu Wiegman 
and there are many remarkable things in 
the contributions of Leo Gestel, A. Col- 
not, P. Van der He, etce.—P. F. 











PRADO SELECTS FOUR 
DE CASTRO PICTURES 
MADRID—Four paintings of historic 
and artistic value are to be added to the 
famous collection in the Real Museo de 
Pintura del Prado in Madrid. The late 
Don Luis de Castro y Sclis bequeathed 
to the Prado Gallery any picture in his 
at Madrid and E1| 
Escorial that might be considered worthy | 





' 
| 
| 


extensive collection 


1 
of a place amongst the great masters, and | 
the Board of Patrons of Spain’s National | 


(1) “Santiago Apostol,” a painting after 
the Spanish school of the X Vth century; 
(2) “Saint Gregory, Bishop,” a work of 
the same school and period as the first; 
(3) “The Coronation of the Virgin,” | 
representing the Castilian school of the 
XVth century; and (4) “The Virgin, 
Child, and Three Angels,” which is quite 
a small picture, generally attributed to 
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Herry Met de Biles. 
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yTAMARIN 


RARE ART-WORKS & OLD MASTERS | 


1S, AVENUE DES -CHAMPS-ELrSE&ES 
( ANCIEN HOTEL OU OUC DE MORNY> 


PARIS 








Gallery has selected the following four: | 


Lid., London, 4to. 3 guineas net. 





HittatreE Bewioc has here missed the 
best chance of his life. By nature ro- 
mantic, of the roast-beef of old England 
school, The Highway offered him a 
magnificent subject. When one thinks 
of the aura with which his friend, Ches- 
terton has invested the road, one is 
amazed that he should have wasted his 
time writing about axles of which he 
knows nothing. 

If Belloc has missed his opportunity, 
Geoffrey Holme who collected the illus- 
trations, has made the utmost of his. 
The Highway is one of the most en- 
trancing illustrated books that it has 
ever been our privilege to possess. 
Starting with an XIth century manu- 
script, it follows the history of trans- 
portation down to the ninetiesfof the last 
century when the troubles of motorists 
supplied the funny papers with ninety 
per cent of their material. Indeed, it is 
difficult to say whether Montaut’s car- 
toon Les Pannes, dated 1900, or the 
hammock wagon, illustrated in the 
aforesaid XIth century manuscript, is 
the quainter document. Certainly the 
miniatures of the XI Vth and XVth cen- 
tury with their whirlicoats and the 
prints of the XVIIth and XVIIIth cen- 
turies with their “safety” coaches, vin- 
aigrettes, calashes, and inversible phae- 
tons are everyday affairs compared with 
the early steam carriages and automo- 
biles. A group of the latter, most of 
them lent by the Royal Automobile Club, 
are priceless documents of social his- 
tory. In the early days of the steam 
carriage there were evidently two par- 
ties, violently pro or con; the first suc- 
ceeds in investing Guerney’s steam en- 
gine barouche, in which is seated the 
Duke of Wellington, with an almost un- 
believable elegance. The latter paints 
the future of steam locomotion in terms 
of Dante’s Inferno. From the middle 
period are, besides the coaching prints 


| which we are accustomed to see in the 
|windows of Messrs. 


Ackermann, a de- 
lightful collection of less known sub- 
jects, prints and drawings from Sweden, 
Italy, Germany, Austria, Russia—in fine 
every country where there were roads 
and vehicles, whatever their shape or 
size, to travel them. 


DrAwincs BY OLD MASTERS IN THE 
LANDESMUSEUM OF BRUNSWICK. 
Portrouio III, NETHERLANDS OF 
THE XVIItH CENTURY 


Prestel - Verlag, Frankfurt - am - 
Main 


This third portfolio of the Brunswick 
series is chiefly interesting for the quality 
of its reproductions. In matter of con- 
tent, both the portfolios on the German 
and Flemish masters of the XVth and 
XVIth centuries which preceded it, and 
the portfolios on the Italian and French- 
men which will follow, are more im- 
portant. Jordaens, Van Dyck and Koninck 
are the most considerable men represented 
in the present collection, though many of 
the less known figures as Vinckebocns 
and Roghman, contribute spirited draw- 
ings. By Van Dyck are “Mocking of 
Christ,” an “Outpouring of the Holy 
Ghost” a “Marytrdom of St. Ursula” and 
1 number of studies of the three fates. 
\ small “Musical Etnertainment” by Dirk 
Hals suffers more than the others by rea- 
son of the depth of its color, where a 
delicate sea landscape by Abraham de 








“WEEPING FOR CHRIST” 1679, 
FROM A DRAWING BY PHILLIPS KONINCK 
Courtesy of the Prestel-V erlag, Frankfurt-am-Main 








figure compositions, a 


Verwer is seen to full advantage. 
finest of the landscapes is a mountain | the master. 
scene with bridge by Roelant Roghman 
Of the school of Rembrandt are three- | Koninck, one of which is reproduced 
“Gcod Samaritan” | above. 


The | approaching most nearly to the spirit of 
Most interesting, too, in this 
Philips 





genre, are three drawings 


by 
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Central Art Galleries 


15 Vanderbilt Avenue 


Grand Central Terminal 


Taxicab Entrance New York City 





Ben Foster Memorial Exhibition 


May 19th—June 5th 


Ettore Caser 


May 19th—June 1st 


Paris Prize, Chaloner Foundation 


May 15th—22nd 


ADMISSION FREE 
































-NEWHOUSE GALLERIES 








484 North Kingshighway Boulevard 
SAINT LOUIS 


Distinguished Paintings 
and Works of Art 


AMERICAN AND FOREIGN 
CONTINUAL DISPLAY and SPECIAL EXHIBITIONS 


262 Auditorium Hotel, CHICAGO 
GALLERIES } 772 Statler Hotel, DETROIT 
2614 West 7th St. LOS ANGELES 



































James Robinson 


The Largest Collection 
of 
GENUINE — 
OLD ENGLISH — 
SILVER 


in America 





Inspection Cordially Invited 





721 Fifth Avenue 
NEW YORK 
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IMPORTANT 
PAINTINGS 
By 
AMERICAN 
and FOREIGN 
MASTERS 
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634 Fifth Avenue 


Opposite St. Patrick’s Cathedral 
NEW YORK 
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- SOTHEBY & CO. 
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ESTABLISHED 1744 
34-35, NEW BOND STREET, LONDON, W.1. | 


FORTHCOMING 
SALES 
BY AUCTION 


Each sale commencing 
at one o'clock precisely: 


June 8-10th—The Collections of 
the late Rt. Hon. Lord CAR- 
MICHAEL OF SKIRLING, 
G ¢€.s.1..G.C. 12. Sea by 
order of the Executors, includ- 
ing Egyptian and Greek AN- 
TIQUITIES, Byzantine and 
Medieval WORKS OF ART, 
European CHINA, Scotch and 
English SILVER, etc.; also 
IMPORTANT FAMILY 
PORTRAITS by SIR 
HENRY RAEBURN and a 
few other pictures. Illustrated 
catalogues (24 plates) 10/6. 





Sale June 10th—Sir H. Raeburn. * Portrait of Miss E. M. Sale June 10th—Sir H. Raeburn. Portrait of Lady Carmichael 
Gibson-Carmichael 


| June 9th—Exceedingly Fine French eighteenth century 
COLOUR PRINTS, the property of Mrs. 
ARTHUR JAMES. 

? 


Illustrated catalogues (4 plates, 3 in colour) 2/6. 


June 21st-23d—FINE MEZZOTINT PORTRAITS 
the property of the late HENRY PERCY HORNE, 
Esq. 

Illustrated catalogues (6 plates) 3/-. 

June 11th—Valuable WORKS OF ART and FUR- 
NITURE from various sources, including an ex- 
ceptionally fine Gobelin tapestry cheval screen the 
property of the Rt. Hon. LORD NORTHBOURNE. 


Sales on view at least three days prior 
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Sale June 9th—Colour print by Debucourt: French. 14th Century Sale June 9th—Colour print by Debucourt: 
Sold with the companion print La Rose Sold with the companion print 


Catalogues may be obtained from the Auctioneers or consulted at the Offices of The Art News, 49, West 45th Street, New York, or at their Agents in Boston, Philadelphia, etc. 
(For addresses see page 6) 
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Coming Auctions 





CLAWSON ELIZABETHAN 


LIBRARY 
Exhibition, May 15 
Sale, May 20, 21, 24, 25 

THE EXHIBITION of the Elizabethan 
and early Stuart library of Mr. John L. 
Clawson which opens today at the Ander- 
son Galleries is the season’s outstanding 
event in the world of rare books. Col- 
lectors and lovers of early printed books 
have here an opportunity of studying and 
examining such an array of Elizabethan 
poets and pamphleteers and 
their the poets and prose 
writers of the metaphysical school, as is 
seen outside of the great public 
libraries. In this collection are two hun- 
dred and ten books printed before 1600 
and no less than 716 printed before 1700, 
many of them in superb original condi- 





dramatists, 
successors, 


rarely 


tion. 

As the catalogfie, of which there are 
two parts, is arranged alphabetically, it is 
impossible to take the important items in 
their chronological order. The finding of 
authors is thereby simplified. Starting, 
therefore, at the beginning, the first 
volume which strikes the eye is “A Very 
Proper Treatise” on the art of limming, 
printed at London by Richard Tothill, 
1573. There follow then three books by 
Roger Ascham, dated 1545 and 1570, and 
a collection of six books by Sir Francis 
Bacon, including a second edition of his 
“Apology.” Then follows a first edition, 
London, 1597, of Roger Bacon’s “Mirror 
of Alchimy,” the only Roger Bacon item 
in the collection. The next, “A Treatyse 
Showing and Declaring the Pryde and 
Abuse of Woman Now a Dayes,” a 
poetical tract by Charles Bansley, might 
profitably be linked up with other books 
and pamphlets on the feminine sex, of 
which there are many in the colllection. 
There is, for example, “The Beaulte of 


Weimen,” printed by Robert Wyer about 
1540, “The Cony Catching Bride,” 
printed at London by T. F., 1643, “The 


Apologie for Women Kinde,” printed by 
Ed. Allyde, 1605 and “The English Gen- 
drawne out to the full body,” 
Richard Brathwait, London, 1631. 
“The Scole House of Women” by Edward 
Gosynhill, a fourth edition printed at 
London by John King, 1560, brought 
forth numerous replies: “The Defense of 
Women” by Edward More, printed in 
London by John King, 1560, “Dyalogue 
defensyve for women agaynst malycyous 
detractoures,” printed by Robert Wyer, 
1542, being among the most important. 
ee delightful items on frailty are “My 
Ladies Looking Glasse,” London 1616, “A 
Warning for Faire Women” which ac- 
counts “the lamentable murder of Master 
George Sanders, consented to by his owne 
wife,” London, 1599, and perhaps the prize 
of all, if titles constitute a claim to fame, 
“The Virgins Complaint for the losse of 
their Sweet-Hearts, by these present 
Wars, and their owne long solitude and 
keeping their Virginities against their 
wills,” printed for Henry Willson, 1642. 
Turning to less weighty matters, one is 
at once attracted by the marvellous col- 
lection, all first editions, of the works of 
ard Brathwaite, 24 volumes in all, 
including his “Boulster Lecture,” entitled 
“Art Asleep. Husband?” A first edition of 
Fulke Greville’s works is an exceptionally 
tall and choice copy. Then comes Chap- 
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man with twenty volumes to his credit and 
Dekker with nineteen, including “The 
Honest Whore” and that most uproarious 
of the Elizabethan farces, “The Shoe- 
makers’ Holiday.” 

Donne, too, is well represented, having 
here not only a first edition of the very 
rare poems, 1633, but also a copy of that 
tremendous sermon he preached before 
the King’s Majestie at Whitehall, when 
the breath had all but left his body. It 
will be remembered how Donne had his 
portrait painted in his winding-sheet as he 
lay dying. An engraving of this portrait 
by Droeshout is a frontispiece in the book. 

But at this rate it will take eternity to 
even list the titles that catch the eye. 
There is then Drayton, John Ford, Gas- 
coyne’s ‘Posies,’ the inevitable Greene, 
Herbert, Heywood, (A Curtaine lecture: 
As It is read By a Countrey Farmer’s 
wife to her Good Man), Hollinshead (in 
the very rare first edition), Chapman’s 
“Homer,” Thersytes, Ben Jonson, Kyd, 
Lydy, Gervase Markham and Marlowe. 
This concludes the first part. 

In the second part, one plunges straight 
into Middleton whose “Chast Mayd in 
Cheapside” and “A Tricke to Catch the 
Old-one” bring back pleasant memories 
of the days when one scoured the post- 
Elizabethan . dranfatists for master- 
pieces. Then Milton, a marvellous 
array of fifty-one volumes, includ- 
ing a magnificent copy of the first 
edition of the “Poems” and such less 
known works as “I'he Tenure of Kings,” 
London, 1649 and “Considerations touch- 
ing the likeliest means of removing Hire- 
lings out of the Church.” There folllow, 
Montaigne, More’s “Utopia,” (first edition 
in English), Nash, Quarles, Samuel Row- 
ley, and of course, Shakespeare. Of the 
thirty-seven items that bear his name or 
are somehow connected with him, there 
are a first quarto of “Much Ado About 
Nothing,” a first quarto, second issue of 
“Troilus and Cressida,” a first quarto of 
“King Richard II,” a first quarto of 
“Othello” and a wonderful collection of 
plays that have at one time or another 
been attributd to Shakespeare. 

Shirley comes next, followed by a 
magnificent copy of Sir Philip Sidney’s 
“Arcadia,” one of the most stunning title 
pages in the collection. Then, Skelton, 
Spenser, Suckling and John Taylor. Two 
titles by the latter whet the imagination, 
his “Drink and Welcome” and “Carriers’ 
Cosmography,” both printed by Anne 
Griffin, 1637. The latter with its relation of 
all the inns, ordinaries, hospitals, in and 
near London, is only beaten by the 
former, with its description of “all sorts 
of waters” from the “Ocean’s salt to the 
tear’s of a woman.” Tourneur comes 
next, with his ‘Atheist’s Tragedie,” Wat- 
son with his amazing “E’Katompathia,” 


or “The Passionate Century of Love,” 
London, 1862, Webster, with his ‘ ‘White 
Divel,” Wither and Wotton. It would 


not be too much to say that a collection 
of this scope and quality may never again 
be put up for auction in this country. 
Even to own the catalogues, excellently 
printed and copiously illustrated with 
reproductions of the title pages is to be 
made rich 








Auction Reports 








DAWSON FURNITURE AND 
TAPESTRIES 
Association—The 
early English 
Renaissance tapestries and 
were sold on May 5, 6 
grand total of $201, 737.50. 
and their purchasers are 


Dawson col- 
furniture, rare 
objects of art 
and 7 bringing a 

Important items 
as follows: 


American Art 
lection of 


131, 132—Set of six Italian Renaissance 
_. Walnut side chairs: A. Arnold $ 960 
156—-Venetian brocade walnut wing chair 


of the Queen Anne period; 
ge SRR ara 
169—Kingwood and tulipwood commoae 
mounted in cuivre dore, of the Louis 

XV period; Henry Symons .. 
177—-Sheraton inlaid satinwood se gmental 
commode of the XVIII century; 
ee es nr acc uwskods 
188—Set of ten Hepplewhite mahogany 
dinning room chairs of the XVIIIth 
century; Stair & Andrew..*....... 
191—Louis XIV _ needlepoint sofa; M. 
Henderson 
192—Carved oak court cupboard of 
Jacobean period ; Stair & 
A Xn Ueki dea s t4e% 
195—Needlepoint mahogany wing chair of 
the English XVILith century; Mrs. 
H. Lehman 
1983—Two needlepoint 
chairs, English, 

H. Burlingham 
202—Brussels Renaissance tapestry 
nut settee; anner 
203—Brussels Renaissance tapestry wal- 
nut settee, similar to preceding; 
Seidlitz and Van Baarn 
205—English crimson velvet carved wal- 
nut settee; Mrs. W. F. Schlemmer 
206—Inlaid walnut secretary bookcase 
of the — Anne period; E. C. | 
ie Ee. scan ptensastersteenres 775 
210—Important 
of the early 
. E. Telles 
217—Powder blue floral 
Thos. B. Tanner 
-Pair of large powder-blue jardinieres 
of the K’ang-hsi period; Thomas 
BMT  Sececbuats eR bbs 49959087 Oe 
Set of seven Hepplewhite mahogany 
chairs, English XVIIIth century; 
Miss M. Cooke 
Renaissance needlepoint walnut set- 
tee in Carolean style; Mur- 
MOMS wccesccesseesssevsosscerescers 


Weymer 


mahogany arm- 
XVIIIth century ; 
are ous 


825 


inlaid walnut secretary 
Queen Anne period; 


damask sofa; 


1,000 
3,190 


1,100 








| 


| 


378—Set of eight inlaid mahogany lad- 
— ack chairs of the Chippendale 
siod; Mere. M. H. Hill... .ccose 
397—Set of old English XVIIth aed 
needlework state bed hangings; 
PS. oaeseescevahss suena 
309—Brussels tapestry of the XVIIIth 
osayaey. “Sancho Panza and Dap- 
le’, 8 ft. 11 x 6 ft. 3; S. Schepps 1,825 
erdure Tapestry, Aubusson, 
XVIIIth century, “Landscape with 
Birds,” 8 ft. x 8 ft. 5; Henry 
eee TORT Ee TTT ele eee 
402—Important carved oak court cup- 
board of the Jacobean period; Stair 
& Andrew 
404—Important carved oak court cup- 
board of the Carolean period; Stair 
& Andrew 
406—Seven chinoiserie mural paintings, 
French, of the XVIIIth century; 
ee COMO on ic vcns cade ha xs 
415—419—Eight Italian Renaissance wal- 
nut and tooled leather armchairs; 
Benjamin Benguiat 
422—Carved and gilded pine wood wall 
gpteture of the George I period; 
fenry Symons 
475—Large famille 
K’ang-hsi 
Phipps 
476—Chinese ah eee dinner service of 
the XVIIIth century; F. 
CED 6.060550 408 oO hss 0ohsce eee 
518— —faperent needlepoint carved ma- 
hogany armchair of the Chippendale 
period; Arthur Arnold 
519—Important needlepoint carved maho- 
gany armchair of the Chippendale 
period; Arthur Arnold 
537—Set of rare crewelwork 
hangings of the 
Hayden & Company .........+.. 2,200 
538—Set of rare crewelwork state bed 
hangings of the Jacobean period; 
Hayden & Company 
Delft Renaissance tapestry by Karel 
van Mander, artist and weaver, 
1548—1623. An historical event from 
the Court of Francois I enacted 
within the mythical eee of the 


400— 


1,250 


1,200 


vase of 


" verte 
Mrs. 


period ; 


one bee sees 1,575 


state bed 
Jacobean , period; 


539— 


540—Garden p+ AE of the Louis XV 
period, 7 ft. 10 x 15 ft. 3; Col. 
TRS EP met 2,400 

541—Flemish Renaissance tapestry of the 
XVIth century, “The Chase,” 10 ft. 
x 15 ft. 6; Henry Symons ...... 

542—Flemish Renaissance tapestry of the 
XVIth century, “The Chase,’ 10 ft. 
3 = 16 f. 4: J. = ° Lao 
543—Flemish Renaissance tapestry of the 
first half of the XVIth century, 
“Pergola subject,” 10 ft. 9 x 14 ft. 
8; Seidlitz and Van Baarn ...... 7,500 
544—Gothie tapestry, English XVth cen- 
tury, 9 ft. 1 x 8 ft. 7, “Ceadwalla 
of Wales”; Seidlitz & Van Baarn 4,100 
545—Brussels tapestry of the Flemish 
Renaissance, “Moses Delivering the 
People of Israel,’’ 11 ft. 4 x 17 ft. 
8; Mrs. Wm. Walters .......... 3,200 


2,700 


2,500 

















GAINSBOROUGH 


GALLERIES, Inc. 














FINE 
PAINTINGS 


Rare Antiques 








222 Central Park South 
New York 























Paintings, Screens and Stage 
Settings by 
JOHN WENGER 


May 10th to 22nd 


FERARGIL GALLERIES 





9 
546—Hepplewhite carved mahogany cabi- 578A—Carved walnut three-chair-back set- 
pa of the c English VIII tee of the Georgian period; Calling- 
century ; MF DW. COOMET caccecece . 1,309 ham & Lloyd.........seeseeeeeess , 


567 —seaereant Adam y -4 mahogany 


579—Two Georgian carved walnut arm- 


bookcase, English XVIII century; chairs, similar to preceding settees ; 


Henry Symons 0s iveead ce cues 1,600 Callingham & Lloyd ............. a 
555—Important carved mahogany settee 580—Six carved walnut side chairs of 
e. = George I period; M. F. the Georgian period, aos | the 
LEI tren, oa 2,200 preceding; Callingham & Lloy 1,020 
556—Ser c five carved mahagony side 580A—Six carved walnut side chairs of 
chairs of the George I period; M. the Georgian period, similar to the 
ere ne ,000 preceding; Schepps Inc. ..... -.+ 1,140 
557—Two enaissance tapestry walnut 581—Six carved walnut side chairs of the 
armchairs; Schepps Inc. ......... 500 Georgian period, similar to the pre- 
558—Two_ Renaissance eos walnut ceding; Schepps Inc. .........++: 1,080 
armchairs in Louis llr style; 585—Chippendale mabogeny secretary 
RS ee ea , case of the XVIIIth century; 
559—Two Renaissance tapestry walnut Hayden Company .........+.+..- ,500 
armchairs in Louis XIII style; 597—Pair of unegaliaent French wrought 


562— 


Henry Symons iron gates by Jean Tijou, made circa 


561—Two Pavot needlepoint walnut state 1720; Edward Ball of hedewepesae | 
chairs of the Louis XIII period ; BU. 8 4h 60 00400655040 000 11,000 
in OC Oe Me... sccalesrddes 1,500 | ©03—Large Fereghan rug of the XVIIIth 
Two Pavot needlepoint walnut state century, 28 ft. 9 x 16 ft. 8; Thomas 
chairs of the Louis XIII period ; Kerr TEL ULESEILEEETELLITT? Tee ° 
SG 8 errs 1,500 x 

563—" Two Payot needlepoint walnut state DRINKWATER ET AL. LIBRARY 
Keller & a eed a Le 1.300 Anderson Galleries—English literature from 


564—Two Pavot needlepoint walnut state 


565—Two Pavot needlepoint walnut state 


571 


$72 


574 


576 


577— 


578 


the library of Mr. John Drinkwater and a 
few books from the collection of Mrs. 
George Gordon King were sold on May 5th, 
bringing a grand total of $16,968.50. Im- 
portant items and their purchasers are as 
1.300 follows: 


chairs of the Louis 
Keller & Funaro 


XIII period; 
ey SP ee 1,300 
chairs of the Louis XIII period; 
ret & NOD has ch cos ch eecsns 
—Important carved mahogany mas- 
ter’s o- of the Chippendale per- 


10—Browning (Elizabeth Barrett) Son- 
B. B. 
iod ; Cooper 


nets. By E. 12mo. Reading 


eos seedwbes 1,000 (not for publication), 1847. Ex 

—-Gros and petit point mahogany wing tremely rare first and privately 

~ chair of the Beeen Anne period ; printed edition; A. J. Scheuer..... $335 
Wm. Goidmampe,...........+5 B. 1,750] 24 Cowper (William). An important 
—Important walmut marqueterie high- collection of autograph letters from 

boy of the William and Mary per- Willam Cowper to his cousin and 

iod; Henry Symons .........-..- 1,900 intimate correspondent Lady Hes- 
—Rare carved mahogany tripod tea- keth and other correspondents, *Por- 
table of the Chippendale period; traits, engravings, water colors, etc., 

ee es CE «nok 5 paws Wonee kan 1,700 included ; EF. a56cte oaeKsceeees 

Important gros and petit point ma- oem (John). P 

hogany settee of the XVIIIth cen- With Elgin a } ag of - 
OO Es hiv-s des é eees nated ,750 Small 4to, original vellum. London, 

Carved walnut three-chair-back set- printed by M. F. for John Marriot, 

tee of the Georgian period; Calling- 1633. Fine copy of the rare first edi- 

DORR TE Bn Soc 4.0 04% bcc0bnces 44% ,300 Goh; Bosemeesh GR os ssgesseses 450 























DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 


PORCELAINS 
OBJETS d’Art 


PARIS NEW YORK 


































37 East 57th Street, New York 
FOURTH 


SPRING SALON 
THE SALONS of AMERICA, Inc. 
ANDERSON GALLERIES 


MAY 18TH TO JUNE 5TH 
ee 








YOU ARE INVITED! 
Annual Exhibition Students’ Work 
N. Y. SCHOOL OF FINE & 
APPLIED ART 


Broadway at 80th Street 








e i to 25th, inclusive, 10 A. M. to 
including ~ex4 fy. , and 

y - nda ay afternoon, 1 
SUMMER SCHOOL BE cin S Fu LY 6th 








R. RIESSER 
ANTIQUES 


of various Periods 
Reproductions of 
TAPESTRIES 


and all kinds of Old Needlework 


Frankfort o/M, Friedensstrasse 6 
near the “Frankfurter Hof” 





























MILCH GALLERIES 


Exhibition of 
Selected Group of Pastels by 


T. W. DEWING 


May 17th-29th 
EXHIBITION OF PAINTINGS BY 
AMERICAN ARTISTS 
ETCHINGS 108 West 57th St. 
FRAMING 


Visitors welcome 














ms. NEW YORK 




















JAN KLEYKAMP GALLERIES 


3 AND 5 EAST 54TH STREET NEW YORK | 
































| 
Qavits Tikyins 6 |\\ : 
Established 1870 D& IROTTE 


39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING — 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 











25 G@HAST 78™ STREET 
RaW YORK 


erage, storage, trucking, marine 
insurance, 
Representative will gladly call 





upon request. 


Cable Address | 


Phone 
Bowling Green 7960 Spedition 
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Members of The ANTIQUE and DECORATIVE ARTS LEAGUE 





CHARLESof LONDON 


INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Seidlitz & Van Baarn 


{Inc.) 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


749 Fifth Avenue NEW YORK 


Established 1909 


Spanish Antique Shop 


Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


FURNITURE WROUGHT IRON CERAMICS 
OLD FABRICS CARVED DOORS CANDELABRA 
CARVED STONE LANTERNS TILES, ETC. 


Reasonably Priced 


Palm Beach, Fla. 


Plaza Building 


NEW YORK 
768 Madison Ave. 


Tampa, Fla. 
400 Grand Central Ave. 





DI SALVO 


BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue 
NEW YORK 


The ART NEWS 


An International Pictorial Newspaper of Art 


(THE ART NEWS is the only newspaper of its kind devoted 

to the exclusive interests of the art dealer, art connoiseur 
artists and art lovers in all parts of the world. During the sea- 
son it reports every week, all the important sales and auctions 
of works of art, furniture, tapestries, etc. It informs its readers 
of forthcoming exhibitions and sales all over the world; of addi- 
tions made to museums and private collections and keeps them 
informed of the current prices for the variety of things which 
collectors prize. It maintains regular correspondence with Amer- 
ican cities and foreign art centers and reproduces a number of 
fine paintings and objects of art in each issue. 


There is no way of keeping in touch with events 
of peculiar interest to art lovers so conveniently as 
regularly reading THE ART NEWS 


The ART NEWS, 49 West 45th St., New York 


Subscription $5.00 a year : 15 cents per single copy 
Advertising rates upon application 


MAX WILLIAMS 


538 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS 
PAINTINGS 


NAVAL RELICS 
ENGRAVINGS 





EHRICH GALLERIES 
OLD MASTERS 


36 East 57th Street New York 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 


CARVALHO 
ow ¥ 


0 


uThe BROTHERS 


762 Madison Avenue, New York 


9) 
scS 
ce 
av 


use 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 











EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 





Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 








ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 





Studio Founded 1840 In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 











M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 


FRAMES and MIRRORS 


234 East 59th Street Reged SQor1085 NEW YORK 








JAC FRIEDENBERG 


President 


CHARLES FRIEDENBERG 


Vice President 


Hudson Forwarding 
& Shipping Co. »<. 


Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping. We specialize in packing Antique Fur- 
niture, Works of Art, and carefully interpack and ship in our 


SPECIAL LARGE VAN CASES 
direct. to England, France, Italy and other parts of the world. 


IMPORT SHIPMENTS, customs clearance and deliv- 
ery promptly effected. Excellent unpacking facilities. 


CUSTOM HOUSE BROKERS 





WE HAVE EXCELLENT FACILITIES FOR 
SHIPMENTS MOVING TO FLORIDA 





OFFICE: 17 State Street, NEW YORK CITY 


Telephone Bowling Green 10330 


Warehouse: 507 West 35th Street 


Telephone Chickering 2218 








In the Heart 
of the 
Art World 


PLAZA ‘mm 


Avenue 





Art Auction Rooms Inc. 

















EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 





PMnd ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 











TP the Centre of Art 


The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 
... for the art patron visiting the Galleries 
or Auction Rooms is 


The MADISON 
RESTAURANT 


in connection with 


THE MADISON 


«NEW YORK’S 
FINEST HOTEL 


15 East 58th Street ... NEW YORK 


Theodore Titze 


Manager 
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FORTHCOMING SALE BY AUCTION OF WORKS OF ART 


AT KNIGHT, FRANK & RUTLEY’S ROOMS, 20, HANOVER SQUARE, LONDON, W. 1. 


By Direction of 
the Executors of 


The LATE VISCOUNT LEVERHULME 


REMOVED FROM LEWS CASTLE, STORNOWAY, AND THE CHESHIRE PROPERTIES 


A COLLECTION OF 


OLD ENGLISH FURNITURE 


WORKS OF ART 


Removed from Cheshire 


including a mahogany sideboard by Ince and Mayhew with 
gadrooned border on cabriole legs; an EARLY GEORGIAN 
MAHOGANY SIDE TABLE, the frieze carved with shell 
and scroll work on therme legs; a Chippendale oblong table. 
carved with lion mask and scroll ornament; a pair of early 
English side tables with fluted friezes, decorated in acanthus 
foliage; a set of four early 17th Century Flemish figures on 
stands, carved in boxwood; a WILLIAM KENT TABLE 
of walnut wood, the frieze with mask of Medusa; a SHERA- 
TON commode with serpentine front, inlaid with classic vase 
and arabesque foliage; a HEPPLEWHITE dressing table, 
surmounted by a mirror, with flowers and classic vases; 


A MAGNIFICENT CHIPPENDALE SIDE TABLE, 
the border boldly gadrooned with mask festoons and tasselled 
drapery; a Queen Anne sea weed marqueterie tallboy chest; 
a rare walnut cabinet by William Kent, partly gilt; 

A PANEL OF 17th CENTURY FLEMISH TAPESTRY, 
designed in Hunting Scene, with border of fruit, animals 
and birds: 
A BEAUVAIS PANEL, 

depicting a Village Fair, in the Teniers style, from Grove 
House, Roehampton, formerly in the possession of The Wal- 
pole Family; 

TWO MORTLAKE PANELS, 
The Blinding of Elymas the Sorcerer and The Sacrifice of 
Lystra; 
17th CENTURY GENOA VELVETS; SPANISH EM- 
LPROIDERIES; EARLY 18th CENTURY GROS POINT 
AND PETIT POINT PANELS; Wax Groups by Percy; 
Chinese famille verte, Worcester, Chelsea, Spode, Derby, 
Etruscan, Porcelain in figures, groups, services, &c.; Old 
English stained and leaded glass panels; Pewter from the 
Isaac Falk and Condover Hall Collections in flagons, salvers 
and dishes: Canton enamel; Old English, French, Boulle and 
Ormolu Clocks; Candelabra; a Venetian Harpsichord or 
Virginal from the Alma-Tadema Collection ; two old Piano- 
fortes by Broadwood, 1789 and 1799; and many 


RARE EXAMPLES OF THE CABINET WORK OF 
WILLIAM KENT, CHIPPENDALE, SHERATON, 
HEPPLEWHITE, and the BROTHERS ADAM. 

KNIGHT, FRANK and RUTLEY 

will SELL by AUCTION, at their Rooms, as above, on 

THURSDAY and FRIDAY, JUNE 3rd and 4th, at one 

o'clock precisely each day. 

ON VIEW TUESDAY and WEDNESDAY prior (June Ist 


d), ck each day 


Messrs 


from 10 to 5 o’ck 


KNIGHT, FRANK & RUTLEY 4: 


FURNITURE AND OBJETS D’ART 


REMOVED FROM CHESHIRE 
Examples of SHERATON, including an upright Secretaire and several important commodes and 
tables, from the 
COLLECTION OF THE DUKE OF LEEDS, THE LATE SIR SQUIRE BANCROFT, 
R AND ARTHUR SANDERSON, ESO., 
an 18th Century _marqueterie cabinet; an Adam side table, carved with husk and banded foliage, 
from Ess Court, Tetbury, and the Orrock Collections; several Chippendale side tables; an Empire 
table and a suite of six chairs; a Dutch marqueterie cabinet with scroll cornice; 

JAMES I. CABINET OF EBONY, 
the drawers and cupboards arranged as a temple, with 12 panels of Stuart needlework; a William 
and Mary sea-weed marqueterie bureau bookcase from the Knotmead Mortimer Collection; a pair 
of pre-Chippendale mahogany chairs, the backs with scroll outline and vase-shaped splats elaborately 
carved; a William Kent bombe Commode, carved in high reliefs 

A JAMES II. CUT LACQUER CABINET. 
decorated in the Chinese taste; brass alms dishes; bronzes; marble pedestals. 
A COLLECTION OF RARE OLD NANKIN BLUE AND WHITE PORCELAIN 

OF THE KANCHSI PERIOD, 
including many important sets of vases and figures, bowls, ewers, plates, dishes, &c., from the 
Rosetti Lloyd and Sanderson Collections; old Spanish leather; Toby Jugs; 

AN 18th CENTURY MARBLE CHIMNEY PIECE FROM RYE HALL, SUSSEX. 
AN EARLY 15th CENTURY OAK ARCH FROM THE OLD TOWN HALL, HEREFORD; 
a wood chimney piece in the Adam style: 

THE COMPLETE OLD OAK PANELLING for an entire room, together with 
Chimney Piece and Door, ornamented amorini and Corinthian columns: 

CHOICE SPECIMENS of THE WORK OF 
WILLIAM KENT, SHERATON, HEPPLEWHITE. and the 
BROTHERS ADAM in Torchéres, Tables, Bookcases, Settees, Mirrors. &c. 
Messrs. KNIGHT, FRANK and RUTLEY will SELL by AUCTION, at their Rooms, as above, 
on THURSDAY and FRIDAY, JUNE 10th and 11th, at 1 o'clock precisely each day. 
On view Tuesday and Wednesday, June 8th and 9th, from 10 to 3 o'clock each day. 


PICTURES 


REMOVED FROM CHESHIRE 

including several examples of SIR EDWARD BURNE-JONES, including: “The Fountain of 
Youth,” “The Romance of the Rose,’’ **The Sirens,” &c.; Lock on the Stour and A View from 
Hampstead Heath on a Stormy Day by JOHN CONSTABLE, R.A.; A Scene in Norwich and 
the Edge of a Wood by J. Crome; The White Horse and A Woody Stream with Peasant by 
GAINSBOROUGH; SEVERAL EXAMPLES of GEORGE MORLAND, including African Hos- 
pitality and The Slave Trade; “The Wreckers’”’ and “Selling Fish,” GEORGE ROMNEY’S Miss 
Strachan in a white dress with blue ribbon; “The Walhalla’ by J. M. W. TURNER, R.A.; 
Examples of— 


BERGHAM A. CUYP SIR EDWIN LANDSEER, P.R.A. 


BONINGTON DAWSON SIR J. MILLAIS, P.R.A. 

J. B. BURGESS W, Bare, BA. SIR JOSHUA REYNOLDS, P.R.A. 
CANALETTO W. HAMILTON G, A. STOREY, R.A. 
CORREGGIO C. COOPER HENDERSON SIR L. ALMA-TADEMA, R.A. 

F. COTES, R.A, J. HOPPNER, ZOFFANY 


R.A. 
J. S. COTMAN ANGELICA KAUFFMAN 
DAVID COX JOHN LINNELL 
The Water-colour drawings include ‘‘Strigils and Sponges,” by L. Alma-Tadema, R.A.; ‘‘David and 
Solomon,” and “‘The Fall of Lucifer,” by Sir E. Burne-Jones; Examples of Callow, Tom Collier, 
David Cox, George Cruikshank, F. Dadd, Harry Furniss, Sir F. C. Gould Dudley Hardy, G. G. 
Kilburne, J. Leech, Sir James Linton, Phil May, P. de Wint: A COLLECTION OF DRAWINGS 
by Bernard Partridge, James Orrock, Sam Prout, Louis Raemakers, Clarkson Stansfield, James 
Varley, Sir Aston Webb; Etchings, Portrait Engravings, Caricatures, Silhouettes, &c. 
J Messrs. KNIGHT. FRANK and RUTLFY 
will SELL by AUCTION, at their Rooms, as above, on TUESDAY, WEDNESDAY and 
FRIDAY, the 15th, 16th and 18th JUNE, 1926, at 1 o’clock precisely each day. 
ON VIEW SATURDAY and MONDAY, the 12th and 14th June, from 10 to 5 o'clock. 


OLD ENGLISH FURNITURE, 
TAPESTRIES, &c. 


Removed from Lews Castle, Stornoway and Borve 
Lodge, South Harris 


Comprising: an OLD FLEMISH OAK BUFFET in two 
tiers; JACOBEAN OAK CHESTS, refectory tables, nine 
CROMWELLIAN chairs, dwarf cupboards, and dressers; 
a set of six William and Mary chairs, decorated in mar- 
queterie of various coloured woods: a pair of ADAM SIDE 
TABLES carved and gilt: a set of ten SHERATON ARM 
CHAIRS painted en grisaille in the manner of Cipriani; 
a pair of Sheraton satinwood commodes inlaid with bouquets 
of flowers and painted with drapery lovers’ knots, &c. 


WILLIAM AND MARY, QUEEN ANNE, 
WILLIAM KENT, CHIPPENDALE, HEPPLEWHITE, 
SHERATON AND ADAM 


chairs, settees, mirrors, cabinets, side tables, pier glasses, 
commodes, dining and card tables, wine coolers; an old 
French Bonheur du jour; a Boulle kneehole pedestal writin 
table; longcase and bracket clocks; old Chinese, Dutch re 
and gold lacquer and painted leather screens. 
FOUR PANELS OF MORTLAKE TAPESTRY 
designed in Classical figures in landscapes, with borders. 


A PANEL OF AUBUSSON TAPESTRY. 
Garden scene with ruined arches, urn, &c. 
A PANEL OF BRUSSELS TAPESTRY. 


Landscape with Chalet and a Youthful Archer aiming at a 
Bear, in border. 


A BEAUVAIS PANEL, 
woven with an upright shield of Arms supported by lions 
and surmounted by a coronet, with border of rosettes, in 
panels. 

A LARGE NEEDLEWORK PANEL, 
illustrating the Death of Duncan at the Battle of Langside. 
A STUART NEEDLEWORK PANEL. 

The History of King Saul, and David slaying Goliath. 
Pictures and Engravings; Chinese and other Porcelain; 
Worcester, Coalport, Crown Derby, Davenport dinner and 
dessert services; Sheffield Plate; Persian carpets; Adam and 
other 18th Century marble chimney pieces, including one from 

Tehidy Park, Cornwall; and miscellanea, which 

Messrs. KNIGHT, FRANK and RUTLEY 
will SELL by AUCTION at their rooms, as above, on 
THURSDAY and FRIDAY, JUNE 24th and 25th, at 
1 o’clock precisely each day. 
On VIEW on TUESDAY and WEDNESDAY PRIOR, 


June 22nd and 23rd, from 10 to 5 o’clock. 


20, HANOVER SQUARE, LONDON, W.1. 


41, Bank Street, Ashford, Kent; 90, Princes Street, Edinburgh, and 78, St. Vincent Street, Glasgow 
Solicitors—Messrs. Field, Roscoe & Co. 36, Lincoln’s Inn Fields, London, W. C. 2 


Catalogues—Illustrated copies, price 5/- each. 


Plain copies, free, may be obtained from the Auctioneers or consulted at the Offices of The Art News, 49 West 45th Street, 
New York, or at their Agents in Boston, Philadelphia, etc. (For addresses see page 6) 
































In Addition to the Regular Edition of 
JUNE 12, 1926 


THE ART NEWS zi// publish an eighty page 


RANS-ATLANTIC NUMBER 


Containing in pictures and text the finest presentation of 
Europe in art ever made by an American publication. 


THE FORMAT of The Art News permits the reproduction of fine pictures on a scale which no other 


art magazine can attempt. 


ing, to preserve in reproduction the high quality of the works illustrated. 


Every effort is being made, through special engraving, paper and print- 


THE TExtT of the articles to be published in this number has been supplied by writers of interna- 


tional reputation, recognized authorities in their special fields. 
TATLOCK, Editor of the Burlington Magazine. 
Honey, of the Victoria and Albert Museum. 


R. R. 
W. B. 


W. W. Watts, F. 8. A., late of the Kensington Museum. 
R. W. Symonps, of the. Victoria and Albert Museum. 


Among them are: 


ONE OF THE most important works of art in the world, a piece absolutely unique, the supreme ex- 
ample of a great period, which has recently been acquired by a foreign museum, will be published 


for the first time. 


The illustrations of this work will include four full pages. 


THE COLOR PLATES, three with the cover, include “La Servante de Bocks” by Manet, in the Cour- 
tauld Collection in the Tate Gallery, London, and “La Corbeille de Pommes” by Cézanne in the 
Birch-Bartlett Memorial Collection, Chicago. 


SUBSCRIBERS to THE ART NEWS will receive this number at no additional cost. 


newsstands will be fifty cents. 


The price on the 


There is no way to keep informed of events in the world of art equal to regular reading of 


THE ART NEWS ------ 


Subscription Price 


$5.00 a Year 
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44—Herrick (Robert). Hesperides: or 
The Works Both Human and Divine 
of Robert Herrick, Esq., London, 
Printed for John Williams and 
Francis Eglesfield, 1648. Westmore- 
land “is 4 of the rare first edition; 
i fells 
67—Pope (Alexander). An 
Criticism. Printed for W. Lewis, 
and sold by W. Taylor and others, 
1711. Fine copy of the extremely 
rare first edition: Rosenbach Co.. 
113—Keats (John). Poems by John 
Keats. London: Printed for C. & 
. Ollier, 1817. Lamia, Isobella, the 
eve of St. Agnes, and other Poems 
by John Keats, London. Printed for 
Taylor & Hessey, 1829. Endymion: 
A Poetic Romance, By John Keats. 
London, Printed for Taylor & Hes- 
sey, 1818. 3 vols. Handsome copies 
, 4. the rare first editions; Rosenbach 
i hate anes Geek as ox eb dis ee 
124—Shelley (Percy Bysshe). Adonais. 
An Elegy on the Death of John 
Keats, Author of Endymion, Hy- 
perion, etc. Pisa: With the types 
of Didot, 1821. Fine copy of the ex- 
gomety rare first edition; Barnet J. 
Bey ete oi 2,625 
139-—Book ‘of Hours, French, XVth cen- 
tury, 15 large miniatures. Ex 
quisite floral borders; Gabriel W ells 
141—Manuscript, Book of Hours. 200 
leaves, 58 large miniatures, numer- 
ous initials and floral borders. 
XVth century; Lathrop C. Harper 1,000 
144—Manuscript. Traité entré lame 
dévote, et Le Coeur plein de vanité. 
Par Rene d’Anjou. 70 leaves, with 
nine large miniatures. Flemish, X Vth 
century; Lathrop C. Harper...... 1,000 
147—Grolier Club. Whistler (James Mc- 
Neill). The Etched Work of Whis- 
tler. Compiled, arranged and de- 
scribed by Edward G. Kennedy. 
With introduction by Royal Cortis- 
soz. Over 1000 plates. 5 vols. New 
York, Grolier Club, 1910. One of 
402 copies; Walter M. Hill...... 400 


PELLEW ET AL. COLLECTION 


Anderson Galleries—Early American furniture, 
old Staffordshire china, Sandwich glass, 
hooked rugs, quilts and decorative objects 
from the Pellew, Ketcham and Page collec 
tions were sold on May Sth and 6th, bring- 
ing a grand toal of $15,851.50. Important 
items and their purchasers are as follows: 


108—Four Chippendale pahogeay “~~ 
chairs, American, 1760-70 fr. 
W. Jackson 
The silver cup given by John Rob- 
inson to Miles Standish and brought 
to this country with him in the 
Mayflower, later repaired by Ed- 
ward Winslow, Boston silversmiths ; 
Order 
332A—Fine mahogany sofa attributed to 
Duncan Phyfe, American, 1790-1800; 


575 


625 


306 


1,000 


Miss H. Counihan, Agt. .........- 2,650 
334A—Fine mahogany three part Hepple- 

white extension dining table, Ameri- 

can XVIIIth century; Mr. : 

PE” ca act ge acegecensedseanve 75 
367—Sheraton inlaid mahogany _ secre- 


1790-1800; 


tary-cabinet, American, 
Ginsburg & Levy 





AUCTION CALENDAR 











ANDERSON GALLERIES 

59th Street and Park Ave. 
May 17, 18, afternoons and evenings—The Dr. 
George C. F. Williams library of books on 
the American revolution, historical auto- 
graphs, manuscripts, documents. 

May 20, 21—The Elizabethan 
Stuart library of Mr. John L. 

Part I 
BROADWAY ART GALLERIES 
1692 Broadway 

May 20, 21, 22—Exclusive furnishings, 


and early 
Clawson, 


sterling 
resi- 


silver, Persian rugs, from two private 
dences. 
WALPOLE GALLERIES 
12 West 48th Street 
May 19, afternoon and evening—American 
glass, lustre, furniture from the collection 
of Mrs. Edward C. Hoyt of Stamford, Conn. 


GREENOUGH AUTO- 
GRAPHS BRING $10,926 


—_——_—_—— 








Historical autographs, let- 
ters and documents, forming Part I of 
the collection of the late Charles P. 
Greenough of Brookline, Mass., were 
sold on May 3rd and 4th at the Ander- 
son Galleries, bringing a grand total of 
$10,926.70. <A collection of twenty auto- 
graphs of George Washington and mem- 


American - 


bers of his cabinets in both administra- 
tions, was purchased by the George D. 
Smith Book Co., Inc., tor $310. A docu- 
ment by Mesheck Weare, Revolutionary 


Governor of New Hampshire, which 
gives the first official support of Whee- 
lock’s Indian school, afterwards Dart- 
mouth College, went to the same buyer 
for $330. 


KARL FREUND SHOWS 
THE HORSE IN ART 








From May 17th to 29th there will be 
an exhibition and sale by Karl Freund 
at the Anderson Galleries, entitled “The 
Horse in Art and Decoration, In all Me- 
diums, At all Times.” It will comprise 
paintings, sculptures, ceramics, fabrics, 
glass and iron work from classic antiquity 
to the present day. The Orient as well 
as the Occident, and America will be rep- 
resented. The art of Verocchio, of Degas, 
of Hunt Diederich and others will be 
placed against a background of tapes- 
tries with representations of the horse. 


| his early, 











BLAKE EXHIBITION 
IN PHILADELPHIA 


PHILADELPHIA—The mystical 
terpretations and other less estoric works, 
about fifty in all, by William Blake, now 
regarded as one of England’s foremost 


in- 


artists, are attracting much attention in 
the Print Room of the Pennsylvania 
Museum, Memorial Hall, Fairmount 


Park, where they will be on view until 
May 15. They have been lent to the 
Museum by A. Edward Newton, art critic 
and bibliophile of this city and the coun- 
try’s foremost authority on Blake. 

“The name of William Blake,” 
Mr. Newton in discussing his valuable 
possessions, “suggests different things to 
different people. To one there immedi- 
ately occurs the lovely lyrics contained 
in the rare little volume, ‘Poetical 
Sketches,’ published in 1783; ‘The Lamb’ 
in ‘Songs of Innocence,’ and ‘Tyger, tyger 
Burning Bright,’ in ‘Songs of Experi- 
the Prophetic Books 


Says 


ence.’ To another, 
make appeal, together with ‘The Mar- 
riage of Heaven and Hell,’ ‘Urizen,’ ‘Eu- 


while others study 
hidden 


rope,’ and ‘America,’ 
Blake in an effort to discover 
meanings. He makes an appeal to yet 
another the artist, who stands 
amazed and entranced before the draw- 
neglected in his own 
regarded as 


class, 


ings of one who, 
lifetime, is now generally 
the most imaginative and original genius 
that England has produced. 

“The present exhibition is from its very 





nature incomplete and suggestive omy 01 | 
Blake’s range. ‘The large sketch in India 
ink of ‘Death’s Docr’ was a 
composition of the artist and 
by him on at least three different occa- | 


favorite 
was used 


sions. ‘rallen Angels,’ ‘The Great Ked 
Dragon and the Woman Clothed with 
the Sun,’ ‘The Ghost of Samuel Appear- 


are interesting examples ot 
These, 


ing to Daul’ 
Blake's painting in water color. 
it is believed, have not been reproduced, 
while the small painting, ‘Death and Hel) 
Teem with Life,’ was reproduced in ‘The 
Marriage of Heaven and Hell,’ and the 
beautitully drawn and colored ‘Urizen’ 
appears in the volume of that name. “Tine | 
Mornmng Stars Sang Together,’ a draw- 

ing from the set painted for John Lin- | 
neil, is perhaps his best known work. 
The complete set was engraved by Blake 
to iliustrate “The Book of Job. ‘The 
Canterbury Pilgrims’ 1s shown, together 
with the very rare cataiogue issued by 
Blake, when the original picture was ex- | 
hibited in 1812. 

“There is also a complete set of draw- | 
ings in India ink, designed to illustrate | 
Mary Wolistonecrait’s ‘Original Stories | 
from Keal Life,’ together with other 
items of greater or less interest. 

“As an engraver, Blake’s method may 
be studied in an unfinished proof and a 
finished plate after a painting by Hogarth 
of ‘The Beggars’ Opera.’ 

“Except tor a few items, the collection 
of the so-called ‘Prophetic Books’ is 
practically complete, for the most part in 
original editions, in two or three cases 
in facsimile, by Muir. The bcoks are 
opened at what may be considered the 
most representa.ive or interesting page. 
The original drawing for ‘Urizen’ is 
shown, beside an impression from the 
plate of the same subject engraved and 
colored by Blake himself. The frontis- 
piece to ‘Europe’ is regarded as especially 
interesting and has recently been repro- 
duced. 

“The tiny ‘Gates of 
of four known copies, while ‘There is No 
Natural Religion, an exceedingly rare 
item, was Blake's first attempt at book- 
making in the peculiar method invented 
and subsequently perfected by him. It is 
generally believed from a literary as well 
as an artistic point of view, Blake did 
nothing finer than his ‘Songs of Inno- 
cence’ and ‘Scngs of Experience.’ Two 
copies are shown, one characteristic of 
the other of his later manner, 
In another volume are some impressions 


Paradise,’ is one 


from plates engraved for these books, 
uncolored. 

“A number of books for which Blake 
engraved illustrations, either after his 
own designs, or after the designs of 
others, are also shown, together with 
some of the earliest volumes in which 


criticism of this great genius is sym- 
pathetically attempted. 

“No exhibition of, or reference to, Wil- 
liam Blake, should ever be made without 
acknowledgement of our great indebted- 
ness to Alexander Gilchrist, who half a 
century after the artist’s death in 1828, | 
first began a systematic study of his life | 
and works.’ "—C. H. B. 








BERTRAM NEWHOUSE 
TELLS OF GALLERIES 





During his recent visit to New York, 
Mr. Bertram Newhouse gave THe Art 
News a forecast of next season’s events 
at the Newhouse Galleries and spoke of 
the interest of St. Louis art lovers in 


their new exhibition rooms. Built a 
little less than a year ago, the younger 
members of the firm regard the new 
building as a monument to the long 
career of Mr. M. A. Newhouse, who 
established the business forty-nine years 
ago. During his lifetime, the elder Mr. 
Newhouse has advised most of the im- 
portant picture collectors of the West 
and Middle West and now, at seventy- 
six, is still active in the firm. 

Centrally located at 484 N. Kingshigh- 
way Boulevard, the new galleries with 
their beamed ceilings, wine colored hang- 
ings and walls done in old Spanish 
plaster, are among the most attractive 
exhibition rooms in St. Louis. Wrought 
iron lanterns, bookcases and other acces- 
sories carry out the Spanish note, while 
arched doorways give vistas from one 
room into another. The lower floor is 
devoted to current exhibitions, the private 
show rooms are upstairs. 

Among the exhibitions of the coming 
season are a showing of portraits by 
Henry Rittenberg, paintings by Roy 
McNicol, a retrospective exhibition of the 
work of William Chase and the showing 
of a private collection of Inness, Wyant 
and Blakelock. 

The New house Galleries maintain three 
branches :—in Chicago, at the Auditorium 
Hotel, under Mr. Robert H. Doran; in 
Detroit at the Statler Hotel headed by 
Mr. Hatfield and in Los Angeles, at 
24171%4 W. Seventh Street with Mr. Park 
Atkin in charge. 

















SAM HARTVELD 


OLD MASTERS 
PAINTINGS 


of the 


HIGHEST QUALITY 
of ALL SCHOOLS 


CATALOGUES SENT 
ON APPLICATION 


OLD MASTERS 
GALLERY 


96 AVENUE DE BELGIQUE | 


ANTWERP | 


| Cables: FLEMISHART 




















F.Valentine Dudensing 


43 East 57th Street, New York 


MODERN ART 





JOHN LEVY 


GALLERIES 


PAINTINGS 


NEW YORK 
559 Fifth Avenue 


PARIS 
28 Place Vendome 
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NEW YORK 
730 Fifth Avenue 


PARIS 
11 Bis Rue Boissy D’Anglas 


REINHARDT GALLERIES 


PAINTINGS OBJETS D’ART 


GOLDSCHMIDT GALLERIES 


FRANKFORT 
Kaiserstrasse 15 


BERLIN 
Victoriastragse 35 





























F. KLEINBERGER 
GALLERIES 


Inc. 
725 Fifth Avenue 
NEW YORK 
9 Rue de 1’Echelle 
PARIS 
—o— 

ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 
of all Schools 
and 


OLD DUTCH MASTERS 


Lewis & 
Simmons 


Old Masters 
Art Objects 


730 Fifth Ave., New York 


Hecksher Bldg., Fifth Ave. at 57th St. 


LON DON—74 South Audley Street 
PARIS—16 Rue de la Paix 


















































N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 


26 EAST 56th ST. NEW YORK 














PERSIAN 
ART 4 
CENTRE ~& 


CYRUS THE GREAT 


N. D. 





Founded by Ali-Kuli Khan, 





You are invited to a 
Special Exhibition of 
DR. ALI-KULI KHAN’S 
COLLECTIONS OF 
PERSIAN FINE ARTS 





50 East 57th Street, New York 


























Picture Framing 


The Construction, Artistic Craftsmanship 
and the use of the highest quality materials 
make the Grieve frames the future Antiques 
of America. 


There has been a great revival in the refram- 
ing of most paintings due to the inartistic 
and massive overbearing frames which de- 
tract and do not add to their artistic value. 


Our frames are used by the foremost Mu- 


seums, Art Galleries, Dealers, Collectors, 


and Artists throughout America. 


M. GRIEVE CO. 


234 East 59th St. New York City 





Importers of 
Genuine Antique Hand Carved Gilt 
Wood Portrait Frames of all Periods 


Telephones: Regent 3492-1984 





Sema: 





tte 























fs eal 








it 


eames 














Saturday, May 15, 1926 


The Art News 


13 








BERLIN 


The exhibition of Swedish art which 
is on tour in Germany, was opened at 
ceremonies in the former crown prince’s 
palace in Berlin, now an annex of the 
National gallery. The president of the 
German republic, Herr von Hindenburg, 
the Swedish, Italian, and Swiss ambassa- 
dors and many personages prominent in 
art and society attended the opening. 
Approximately 600 works render account 
of the artist harvest of nearly half a 
century in Sweden, consisting of _oils, 
water-colors and sculptures. Sweden in 
our minds is a land with a very marked 
physiognomy; a sort of austere magni- 
tude that is about her, the grandiose and 


heroic nature, the romanticism of her 
folk-lore, give her a singularly strong 
appeal. Strangely enough nothing of all 
that can be found in the works of her 
painters and sculptors. What they did 
and do is European, but not especially 
typical of any country. These works 
reflect the development of the style in 
the seventies and eighties of the past 
century and have equally been influenced 
by the modern movement. The seniors 
among this arrangement, Richard Bergh 
(1858-1919), Oskar Bjoerk (who is at 
the head of the exhibition) and Ernst 
Josephson, are prominently represented 
by portrait paintings, which are done in 
the manner of the French naturalistic 
school of fity years ago. It is a pleasure 
to meet works of so high a standard of 
workmanship, so suave in technique, so 
refined in taste. Anders Zorn, who 
among his generation has the strongest 
national flavor is so eminent a technician, 
his stroke is so sure and broad, his col- 
ors are so sound and full of brilliance, 
that he counts among the best represen- 
tatives of the naturalistic era. Prince 
Eugen of Sweden, who has quite a repu- 
tation as a painter, has contributed sev- 
eral very interesting landscapes, which 
show him possessed of a remarkable 
delicacy of line and color scheme. Carl 
Larsson is also among those who have 
deservedly won international fame; 
among the works here assembled a por- 
trait, which has been lent by the National 
gallery in Stockholm, strongly bespeaks 
its author. Who could pass over Bruno 
Liljefors, unequaled in his own particu- 
lar way as a true and faithful depicter 
of nature and animals. Time, as perhaps 
the only infallible arbiter, has had an in- 
fluence on the judicious selection of the 
paintings representing the elder genera- 
tion, while among those assembled to 
give an idea of the best that is produced 
by the younger men, there are a number 
of unmistakable blanks. Cognate to the 
German mode of strong expressive col- 
ors is Isaac Gruenewald and also Lean- 
der Engstroem, who both put something 
of their own, of their soul and senses 
into their work. I liked several of Hild- 
ing Linnqvist’s paintings, his method of 
simplification results in fine effects. 
There is a view over roofs and chimneys 
by Otto Skoeld which is reminiscent of 
the very latest in modern French trend. 
There are landscapes and still-lifes by 
Eric Hallstroem, Karl Isakson and many 
others. Sculpture as usually is in the 
minority and for the greater part is run 
in the standard moulds. The name of 
Carl Milles ranks foremost for having 
contributed an excellent portrait study 
and also decorative plastic work of good 
quality. It remains to review the draw- 
ings, water-colors and etchings, which 
for lack of suitable rooms are shown at 
the Mathiessen gallery. Spontaneity and 
untrammeled vitality of expression is to 
a high degree in drawings of children by 
Vera Nilsson. Anders Zorn’s virtuosity 
is notable in his water-colors and etch- 
ings and there is a series.of very inter- 
esting charcoals by Karl Nordstroem, 
depicting his native landscape. 
* * * a ~ 


Frequently in leaving picture galleries 
a feeling of inexplicable depression over- 
comes one, not solely for the reason of 
interior quality or the like, but for the 
lack of an imponderable property, which 
has been lost to mankind through the dis- 
asters of the last decade. I mean that 
enthusiasm, that imagination, which sup- 
port any genuine work of art. When I 
saw the other day at the Wiltschek gal- 
lery the pictorial work of Joachim Ring- 
elnatz, adventurer, poet, cabaretier and 
painter, I sensed real productivity and an 
uncommon and original turn of mind. 
They are small and unpretentious offer- 
ings, but they touch a hidden string 
through genuineness and vitality. They 
Possess those convincing qualities which 
bring the beholder nearer to the mystic 
ocus of artistic conception. His tech- 
ical resources are not yet equivalent to 
na power, but surely will be 
In time, 


, 


** * * & 


Professor Slevogt’s latest achieve- 
nts are illustrations to the second part 
Goethe’s Faust, a daring attempt con- 


lering the polyphony of this philosophi- 


t 





cal poem, its diversity of form and com- 
position. Those illustrations, I think, 
are the best, which do not endeavor to 


kept subordinate to the poem. Arabes- 
ques interwoven in the theme to illus- 
trate the principal occurrences. The very 
task for Professor Slevgot's abundantly 
flowing imagination, his unerring feeling 
for the graphic form, his wealth of 
draughtmanship. One has a feeling as 
though his proper medium of interchange 
were drawing; his pen has a thousand 
tongues, it is his very sphere. It is evi- 
dent that such a talent has been wholly 
congruous to the romantic parts of the 
poem, to their richness of scenery and 
motifs, while I have not felt entirely 
convinced by the interpretations of the 
dramatic scenes, which sometimes are 
not in keeping with the power and great- 
ness of Goethe’s vision. About 500 illus- 
trations in diverse techniques, litho- 
graphs in pen and ink, charcoals, acqua- 
tints and about a dozen etchings adorn 
the monumental publication, the first 
part of which has recently appeared at 
Bruno Cassirer in Berlin and is on show 
at this gallery. 

It is rather interesting to see at the 


same place juvenile and _ occasional 
works by Menzel, Hosemann, Lieber- 
mann, Corinth, Slevogt and_ several 


other well-known contemporary painters. 
Sketches in pen and ink, drawings, 
rapidly jotted down, vibrant, pulsating 
and of a primary flavor that enhances 
their attractiveness. 


* * * * * 


Opinions are at variance as to the 
value of certificates asked and given by 
authorities for works of art, a mode of 
procedure which has been conspicuously 








| 


he points to one obvious benefit which 
has resulted from this mania, namely, 


|the coming to light of a comparatively 
live a life of their own, but which are | 


large number of valuable old paintings 
hidden away in private possession and 
now ascertained through the methods of 
modern investigation. Dr. von Bode 
gives a review of the more important 
finds and discoveries, which in the 
course of about three years were made 
among the paintings presented in the 
“Kaiser Friedrich” Museum for the pur- 
pose of critical inspection. Besides a 
great number of works by the “Little 
Masters” which are not particularly im- 
portant for research on account of the 
productivity of their authors, Dutch art 
is represented by several important 
paintings. The gain in works by Rem- 
brandt is notable: a “Susanna and the 
Elders,” a “Cupid” of 1634 and “Two 
Patriarchs.” Further, of his late period 
“Heraclitus and Democritus,” ‘Prophet 
Elijah with the Angel,” a ‘Self-por- 
trait,” a half-length picture of “Christ” 
(which has passed into the possession of 
Mr. Mellon). Several authentic paint- 
ings by Rubens and van Dyck were also 
among the newly discovered items. 
Primitives of the Italian, Netherlandish 
and German schools were found in con- 
siderable number and a few incorporated 
in the collection of the “Kaiser Fried- 
rich” museum, while one of the finest, a 
“Saint Jerome” by Petrus Christus went 
to the Museum of Detroit. It was a 
surprise to find, says Dr. von Bode, nu- 
merous paintings by Italian Baroque 
masters, which formerly were not 
known to belong in such a great number 
to German private collections. Tintoret- 
to’s oeuvre has been greatly enriched, 
about 30 paintings have been authenti- 
cated. Several very important hitherto 


in vogue these last years. Pros and cons | Unknown works by Titian, including a 
are constantly discussed in the papers | fine replica of the “Venus with the Or- 


and there is no denying the fact that a 
certain abuse has marred that primarily 
and originally beneficial institution, 
that a work of art is nearly unsaleable 
on the market if not equipped with au- 


thoritative critical support. This was 
evidently brought about through Eu- 
rope’s financial after-war crisis, turn- 


ing the cherished and beloved objects 
of collector’s pride into merchandise, in- 
to materially tangible articles. For the 
vendor as well as for the purchaser, 
the material point of view now ranks 
first and foremost, for the one-time col- 
lector who is forced to part with 
treasures and also for many a present- 
day art collector, who merely wishes to 
change money into objects of stable 
value. No wonder experts are being 
overrun with requests for certificates, 
and Dr. von Bode, in an article in the 
Berliner Tageblatt recently, called this 
state of affairs a “plague.” However, 











ART SCHOOLS 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture an< 
Illustration. Send for Circular. 
BARBARA BELL, Curator 











Gloucester Summer Art Course 
East Gloucester, Mass. 
PAINTING and ETCHING 
under the direction ot 
Theresa Bernstein — Wm. Meyerowitz 
Season July 10-Aug. 25: $65.00 
For circular and information apply to 
Jos. W. Ferris, 366 Broadway, New York 














The PENNSYLVANIA ACADEMY 
of the FINEARTS 


SUMMER SCHOOL 
OPEN NOW 
at Chester Springs, Chester County, Pa. 
INSTRUCTORS: 
Painting: Daniel Garber, Joseph T. 
son, Jr.; 
Sculpture: 


La? oJ 





The Oldest 
Art School 
in America 

















Pear- 
Illustration: George Harding; 
Albert Laessle. 





Drawing, Painting, 


Open-air instruction. i 
Illustration, Sculpture (modeling from farm 


animals). High, rolling land. Beautiful 
and historic scenery. Tennis courts, swim- 
ming pool, croquet grounds, etc. No stu- 
dent will be accepted for less than two 
weeks. Limited student list. Send for cir- 
cular. Reference required. 
Resident Manager, D. Roy Miller 

Box C, Chester Springs, Chester Co., Pa. 
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gan-player,” were dainty bits for the art 
over. However, the biggest gems were 
three paintings by Vermeer van Delft, 
which hitherto had escaped the notice of 
connoiseurs: a portrait of a young lady 
with a white lace collar, a girl’s por- 
trait (apparently a companion piece to 
the Hague picture) and the ‘“Unfaith- 
ful Servant,” the property of the Bot- 
tenweiser gallery. 

The auction of German incunabula at 
Paul Graupe in Berlin proved that prices 
for incunabula are tending to rise. The 
majority of the items attained higher 
figures than have usually been noted on 
the art market. The more important are 
given in the following : 

Thomas de Aquino Summa, 


prima secundae (Peter 

Scnoemer, 1470) iccvsess M. 1550 
Hieronymus Epistolae 

(Mentelin 1469) ........ M. 3300 
Biblia Latina (A. Rusch 

Co) ee eee ee M. 1600 














Petrarca F. (A. Therhoer- 


SNR ee Rae Ms M. 2000 
Biblia Germanica Third 

German Bible (Guenthen 

Zainer 1475-76) ......+. M. 10000 
Biblia Germanica Sixth 

German Bible (G. Zainer 

8 Aer 4 M. €i00 
Rudimentum Novitiorum 

(Lucas Brandis 1475)... M. 3000 
Albertus Magnus Sermones 

de Tempore et de Sanctis 

(I. Wienner 1479)...... M. 1200 
Missale Patavienense (E. 

a 2. lo eee M. 1350 
Gerson, Johannes, Opus- 

culum ttripartitum (K. 

Feet FOL) evi cevsehes M. 1150 

—F. T. 





NEW HAVEN 


NEW HAVEN—Professor Raymond 
Dougherty of Goucher College has been 
appointed professor of Assyriology and 
Babylonion Literature and curator of the 


Babylonian collection at Yale University 
to succeed the late Professor Albert T. 
Clay. The university also announces that 
Ettalene Mears Grice, who was closely 
associated with Professor Clay at Yale, 
has been appointed research associate in 
Assyriology and Babylonian Literature 
and assistant curator of the Babylonian 
collection. 

Professor Dougherty, now in Palestine 
after nearly six months in Mesopotamia, 
expects to return to this country in Sep- 
tember. 

Since receiving the degree of Ph. D. at 
Yale in 1918, Professor Dougherty has 
been professor of Biblical Literature at 
Goucher College, Baltimore. 

Professor Dougherty is a member of 
many academic societies and has written 
several important volumes, including 
“Mohammedanism” 1912; “Records from 
Erech,” “Time of Naboidus” 1920; “The 
Shirkutu of Babylonian Deities,” 1923; 
“Archives from Erech, Time of Nebuch- 
adnezzar and Nabonidus,” 1923. 

Dr. Grice is a graduate of Western 
College for Women and received the de- 
gree of Ph. D. at Yale in 1917. She 
held the Alexander Kohut Research Fel- 
lowship in Semitics from 1919 to 1925. 


MEMPHIS 


The Brooks Memorial Art Gallery of 
Memphis have just sold Mathilda 
3rowne’s “Sunlit Garden,” on exhibition 
with a large number of other garden 
paintings in their galleries, to the Kings’ 
Daughters Circle of Memphis, who have 
purchased the painting as a memorial to 
the late Mrs. Milton J. Hunt. 


BOSTON 


The folllowing officers were elected for 
the ensuing year at the Boston Art Club: 
—Gino L. Perera, President; Ernest M. 
Steele and Charles Hopkinson, vice-presi- 
dents; Josiah S. Hathaway, treasurer; 
Arthur F. Clarke, secretary. 

Harley Perkins was reappointed chair- 
man of the Exhibition Committee for a 
period of three years. 

The following exhibitions have been 
held at the cllub during the past season :— 
Lithographs by George Bellows; water- 
colors by the Group of Six; paintings by 
Weodstock; Provincetown and _ other 
American artists; the Birch-Bartlett col- 
lection of modern painting; Mid-winter 


Exhibition of Members’ work; collec- 
tion of early Chinese bronzes and paint- 
ings; selected group of paintings by mem- 
bers of the Whitney Studio Club; paint- 
ings by Canadian artists; Chamber of 
Commerce Exhibition of American tex- 
tiles; Boston Society of Watercolot 
Painters ; Summer exhibition of paintings 
by club members. 





CLEVELAND 


CLEVELAND—One of the last gifts 
to the Cleveland Museum of Art which 
was made by the late J. H. Wade has 
been placed under the balcony at the 
west end of the Garden court. It is a 
marble grave monument in the shape of 
a large vase, rounded and fashioned in 
the form most often associated with 
Greek art and enough of the inscriptions 
and decoration in human figures remain 
after about 2,300 yéars to show that the 
cutting of the marble was done by the 
hand of an artist in stone, 

This lekythos, as such grave monu- 
ments were called, has lost its foot and 
neck but the figures of a man, two women 
and a child, carved in low relief upon 
its surface, are in wonderfully good 
condition considering the twenty-three or 


possibly nearer twenty-two centuries that 
have gone by since the work of the 
marble-cutter was done. The name of 
the woman in the center can be decipher- 
ed, but the inscriptions over the man, the 
other woman and the child are too much 
marred and too nearly effaced. The one 
name which can be read is Lysistrata. 
Whether or not she was the member of 
the group in whose honor the monument 
was made can never be discovered. 
































JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
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GLENK - WORCH 


Berlin, 31 Unter den Linden 


ANTIQUES 
Specialist in Chinese Art 
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JOSEPH BRUMMER 


Classical, Oriental, Mediaeval 


WORKS OF ART 


27 East Fifty-seventh 8St., New York 
208 bis Bd. St. Germain, Paris 























Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-Watson & Co., Ine. 


= East 57th Street New York 
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-JOSEF F. KAPP | 


|910 Park Avenue NEW YORK 
| Fine 
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| MASTERS | 
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Established 1875 Phone Bryant 6739 


Calo Art Galleries 
PAINTINGS 


Fine American and Foreign 
Bought and Sold 


128 West 49th Street 
D. CALO & SONS NEW YORK 




















W.Schnackenberg 


PRIMITIVES 
WORKS OF ART 
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Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 
NEW YORK 
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FRENCH & COMPANY 


OF ART 








ANTIQUE TAPESTRIES 
EMBROIDERIES 





6 EAST 56TH STREET, NEW YORK 


VELVETS 
FURNITURE 








Copley Square 





ROBERT C. VOSE 


| (Established 1841) 


PAINTINGS 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





| 559 Boylston Street 
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BOSTON 























Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 


NEW YORK 




















C.T. LOO c& CO. 


34 Rue Taitbout . Paris 
559 Fifth Ave., New York 
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SCHWARTZ GALLERIES 
* 


517 Madison PAINTINGS 
Avenue ETCHINGS 


NEW YORK ENGRAVINGS 








MULLER ART GALLERY 


WE BUY: 
PAINTINGS, BRONZES 
BOOKS AND AUTOGRAPHS 


46 West 49th St., New York City 
Telephone: Bryant 4746 

















H. GILHOFER & 

H.RANSCHBURG, Ltd. 

33 Haldenstrasse, LUCERNE 
ENGRAVINGS 


by OLD MASTERS 
XVIIIth Century PRINTS 





WHOLESALE 


B. BENGUIAT 
RARE OLD FABRICS 


383 Madison Ave., NEW YORK 
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| NEW YORK EXHIBITION CALENDAR | 











Ainslie Galleries, 677 Fifth Ave.—Old and 
Modern masters. 


Anderson Galleries, 489 Park Ave Salons 
of America, beg. May 19; Recent work of 
the Graphic Art Classes of Joseph Pennell 
at the Art Students League. Paintings by 
the “unknown artist’; exhibition of George 
Luks’ pupils. 


Art Centre, 65 E. 56th St.—Fifth Annual ex 
hibition of advertising art, May 5-30. 


The Arden Gallery, 599 Fifth Ave.—Garden 
sculpture, garden furniture and decorations; 
photographs of gardens. 


tabcock Galleries, 19 East 49th St 
colors by Stan Wood, May 9-22 


Bachstitz Gallery, Inc., Suite 420 to 431 Ritz 
Carlton Hotel, 46th St. and Madison Ave.— 
Paintings by old masters and classical and 
Uriental works of art (from 7th century B.C. 
to 13th century A.D.) 


-Water- 


Bonaventure Galleries, 536 Madison Ave.—Au 
tographs, portraits and views of historical 
interest. 


Brooklyn Museum.—Foreign picture books fo 
children; Berber and Arab weavings from 
Morocco, to May 30. 


Butler Galleries, 116 E. 57th St.—Decorative 
paintings. 

Corona Mundi, 310 Riverside Drive.—Old mas- 
ters of the Italian, Flemish and Dutch schools. 


Daniel Gallery, 600 Madison Sf yy | ex- 
hibition, Dickenson, Knaths, Spencer Boyd, 
Sheeler, Blume, etc. 


Dudensing Galleries, 45 West 
“Review exhibition.”’ 


44th St.— 


Durand Ruel Galleries, 12 E. 57th St.—Exhi 
bition of French paintings. 


Ehrich Galleries, 36 E. 57th St. 
old masters. 

Ferargil Galleries, 37 E. 57th St.—Screens, 
decorations and paintings by John Wenger to 
May 22. Exhibition of the Benghasi or 
Perrod Venus. 

F. Valentine Dudensing, 43 E. 57th St.— 
Sculpture and drawings by Robert Laurent. 


Gainsborough Galleries, 222 Central Park South 

Sculpture by Prof. Victor Frisch and 

paintings by the Misses de Hellebranth, May 
7-20. 


Paintings by 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Recent paintings by Hobart 
Nichols, N. 

P, Jackson Higgs, 11 East 54th St.—Chinese 
bronzes, pottery, sculpture and paintings. 
Exhibition of miniature bronzes by Louis 
Rosenthal. 

Hispanic Society, 156th St., Broadway—Exhi- 
bition of paintings of the provinces of Spain, 
by Sorolla. 

Josef F. Kapp, 910 Park Ave. 
of XVIIth century Flemish and 
paintings. 

Kennedy Galleries, 693 Fifth Ave.—Beg. May 


Exhibition 
Dutch 

















12 prints by Currier & Ives. 

Keppel Galleries, 16 E. 57th St.—Old views 
in aquatint, to May 22. 

Kleinberger Galleries, 725 Fifth Ave.—Ancient 
paintings, primitives, old Dutch masters. 
Kleykamp Galleries, 3-5 East 54th St.—Chinese 

paintings, bronzes and sculpture. 

Knoedler Galleries, 14 FE. 57th St.—Etchings 
and lithographs by J. L. Forain, May 4-28, 
miniatures in wax by Ethel Frances Mundy, 
May 10-21. 











Kraushaar Galleries, 680 Fifth Ave.—Paint 
ings by American artists. 


John Levy Galleries, 559 Fifth Ave. Paintings 
y George Hitchcock. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Exhibition of early Bhushan 
ikons, old masters and art objects. 


Macbeth Galleries, 15 East 57th St.—Specially 
selected pictures by American artists, Burch- 
field, Davies, Hartman, Kenneth, Hayes, 
Miller , etc . 


Medici Galleries, 113 West 57th Street—Ex- 
hibition of Medici Prints in color after the 
old Masters 

Metropolitan Museum of Art, Fifth Ave. and 
82nd St.—To June 1, Mediterranean Em 
broideries, Gallery H 19. Beginning March 
15, Egyptian Antiquities from the Museum's 
Excavations, Third Egyptian Room. Begin- 
ning April 6, the Department of Prints put 
the following exhibitions on view: Master- 
pieces otf engraving and etching, chronologi 
cally arranged, K 41; Masterpieces of wood- 
cutting and wood-engraving, K 40; Master 
pieces of lithography, K 39: Accessions of 
1925, K 38; Ornament, K 37 

Milch Galeries, 


108 West 57th St Paintings 


and sculpture by American artists; selected 
group of pastels by T. W. Dewing 
Montross Galleries, 26 East 56th St.—A group 


of selected paintings by 


American artists 
during May 


New Gallery, 600 Madison Ave.—Paintings and 


watercolors by modern American artists. 


New York Public Library, Fifth Ave. & 42nd 
St.—Jewish manuscripts. 

N. Y. School of Applied Design, 160 Lexington 
Ave.—Thirty-fourth annual exhibition, May 
18-26. 

Persian Art Center, 50 East 57th St.—Exhibi- 
tion of Persian art. 


Ralston Galleries, 730 Fifth Ave.—Paintings 
by ancient and modern masters. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
American artists. 

Reinhardt Galleries—Paintings of Bermuda and 
Spain by Raymond Holland. 


School of Design and Liberal Arts, 212 W. 
59th St Exhibition of Students’ work in 
painting, illustration, and interior decoration, 
May 17-27. ° 

Schwartz Galleries, 517 Madison Ave.— 
Mezzotints in color by S. Arlent Edwards. 

Scott & Fowles, 667 Fifth Ave.—18th century 
English paintings; modern drawings. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of important modern French paintings: 
interiors by Walter Gay. 

Max Williams, 538 Madison Ave.—Ship mod- 
els, opening exhibition of painting and old 
prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Selected paintings by American and foreign 
artists. 

Weyhe Galleries, 794 Lexington Ave.—Etchings 
and drawings by C. O. Woodberry. 

Whitney Studio Club, 14 W. 8th St.—Paint- 


ings by Isabel Bishop, Mabel Dwight, Lloyd 
Parsons, and Franklin L. Gifford. 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 














P. JACKSON HIGGS 


Works of Art 


11 East 54th St., New York 


|| PAINTINGS, BRONZES, ROMAN 
AND GREEK EXCAVATIONS TAP- 
ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS d’ART. 




















Durand-Ruel 


INC. 


NEW YORK 
12 East 57th Street 


PARIS (8£) 
37 Avenue de Friedland 














Works of 
Art 





Opposite American Mission, Cairo 
2 Place Vendome, Paris 


Dikran G. Kelekian 


598 Madison Ave., New York 

















Jacques Seligmann 


& Co., Inc. 


announce the opening 


of their 
NEW GALLERIES 
October fifteenth 


at 


3 East 51st Street 
New York 





Messrs. 


PRICE & RUSSELL 
AMERICAN PAINTINGS 


| TAPESTRIES and 
WORKS OF ART 











FERARGIL | 
387 East 57th St., New York | 











Etchings by 
Old and Modern Masters 
Old English 
Sporting Prints | 
| Marine Subjects | 
693 Fifth Ave., New York| 























Frank K. M. Rehn 


SPECIALIST IN 
American Paintings 


693 Fifth Ave. 
NEW YORK 


55th Sts. 


Bet. 54th & 








Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 
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Fine English Portraits 
Modern British 
and French Art 



































y Daniel Gallery | 


PAINTINGS by 
Modern Masters 























by Duncan Fergueon. Sculpture} 1 690 Madison Avenue New York| 
CHAPELLIER || ss" ay. Bs 
Peking Shanghai 


GALLERY 


One of the Finest 
Continental Galleries 


PAINTINGS 
and WORKS of ART 
Catalogue on request 


62, rue de la Loi, 62 
BRUSSELS, BELGIUM 





YAMANAKA & CO. 


680 Fifth Avenue, New York 
—o-— 


WORKS OF ART 
FROM 





JAPAN and CHINA 











| ARNOLD 
SELIGMANN & FILS 


Works 
of Art 


23 Place Vendome, Paris 


—o— 


Arnold Seligman, Rey & Co. 
Incorporated 


11 East 52d St., New York 
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